There are more than two kinds of music in the world.
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Summer Suns

Calpurnia track-by-track

The Rainyard

Through the technicolour blender

David McComb

Lurid

. all coming out in the Wash

Third Eye pt 2

plus a mess of happenin' Perth
news

and live, record and zine reviews
from the world around




07 W00 Vo P

IR B o & Collection e

\x\g‘ }w“:-& 8.6 N gPOOVCF S I ?@Hﬁ/
F@&M’Pm

e Tﬁ% ” ~ 12-Track
25 @I PRbifugS s

G 61 P S
j /@P%ﬁSLOVE Child "%
/d offindus eFeends v
P o (silcljife Freimilives

@EM Hinge HulKpapan
o 1Ly 7 @J%WY&M

DIGITAL DNG

IZPOM%‘M to yow by ons Eﬁ"gé 58 Sms“ﬂ"ﬁ ﬂ“ﬂ

THE CHEVELLES

THE CHEVELLES

new CD ‘girl for me’ out may ’'92

CD launch friday may 15 —smusseons
beat room melbourne hotel =5 & ¥R

SHTTHAHHD E[H.L



Perth News

One of the many things delaying this
issue of Party Fears was the day I pulled off
the dazzling stunt of erasing both the Perth
News file and its backup at the last second,
thus losing three or so weeks’ careful work.
The following was reconstructed from mem-
ory and remaining notes, so please excuse
any errors.

*The ACCELERATED MEN have
finally shifted to Melbourne, just as the
album Dead Names has come out.The tape
Destination Werewolf is also available.

« BOB’S LOVE CHILD may soon have
Vivi | ing m cdlo T—
shms are on the way (d

ised, now to get the momyg — probably in
a severely limited pay-up-front edition. (2/
21 Myers Street, Crawley 6009)

« The BRAUTIGANS aren’t likely to
play in the foreseeable future, but the tape
should be reissued socsnd:(now (the book-
lets are ready, anyway it or weep. (PO
Box 330, North Perth 6006)

« Stuart Engel of the CEREMENTS is
back from Europe and. the band is still in
recording; meanwhile, dmmm Daniel
Booth is also up to some recor of his
own. (GPO Box W2044, Perth 6001

« CHARLOTTE’S WEB are not phy-
ing in Perth any time soon — “after going
o M elbourne, I can’t really see any point in
continuing wnder that name in Perth” (Jeff)
— but may play in Melboumne some time
this year and will be recording there as well.
Meanwhile, Jeff Lowe (g,v), Kym Skip-
worth (cello) and Laurle Mansell (g) arc
Elaym the odd show as the INDIAN GIV-

RS ( with the Jackson Code on March
21st). Ex-members’ plans arc unknown at
the time of writing.

« The CHERRYTONES’ “What They
Say/Miles From Home” si has been
issued as a cassette on the Bastards’
Candlestick label (Jeff Baker talked Paul
into finally putting it out); only a small run
has. been done, so (as usual) hurry. (43/59
Maicolm Street, West Perth 6005)

» The CHEVELLES have had a lineup
blowup, with Richard Lane leaving (see
ROSEBUDS below), Adrian Allen (g) (ex-

Diehards) joining and Duane Smith shift-
ing to lead vocals. The band has just signed

album deal with Survival and has a
CD single “Gid For Me/Valentine/You're
On My Mind” out in four weeks (launch
May 1st at the Beat Room). There is also a
European CD of The Kids Ain't Hip!
coming, to compri the mini-LP, the “Be
My Friend” 7" and three extra tracks, a few
copies of which will be available in Austra-
lia. The band is doing a tour to Melbourne
and Sydney from May 18th to June 1st.

+« CINEMA PRAGUE have a cassingle,
“Mushroom Cloud/The Walking Song”, out
on their Proton label and selling well.
Recording is under way for a full-len,
CD. (Beware of any CD under sixty min-
utes, says PF.) (29 Milson Street, South
Perth 6151)

» CIRCUS MURDERS have a cassette
out now, available at Dada.

and » The CRIMSON ggn:':lﬁ,n“ out now
sounding good — any previ-
ous, in fact. A fine thing for drum-machine
heads to own. It might well be possible to
find the tape (worth having). (9
Rail Street, Balga 6061)

» The DIXIE OUTLAWS have finished
a single, two originals done at Poons Head.

. ELEGAN’I‘LY WASTED have a cas-
out, Apocalyptic Baby. Dead
rock'n'ml] for dead rock’n’rollers — not
good enough to be good but not bad enouy,
to be awful; ltnclly mediocre — but we'll

note their existence. (Larry W. insists
they’re a lot better live, though.)

* The FUR VERSIONS have split, buta
single of “Mi Water Fist” is out

on Survival (see review). Sam Mladineo is
no longer manager of the Fruition night-
club, hence its return to the name Limbo
(houlem\uw . hooray) five nights a week.

+« FUZZSWIRL arc David Johnston
(8.v) (ex-Goldsteins), Alan Balmont (d)
and Jash Buckeridge (b). Details as they
caome.

« The HEALERS may have died of var-
ious musical differences, but Craig Halls-
worth has a tape out under the name THE
WILD PALMS — sce review. Tony Ves-
poli has been sighted mixing for Pokerface.

+« HOGFODDER didn"t ch:#e their
name to Beulahland after all. The More tape
is available around town (see review).

* After a year of successful playing, the
MARS BASTARDS seem to have discov-
ered pe:lmhiﬁm. New :iongs are being
pumped through at a steady rate in prepara-
tion for a to be recorded as soon as
possible, say mid-year. "Expect at lmr ﬁ[i’y

+«The RACHELS have lost Michael
Forster (a victim of overall stress and life-
style overoad), Norman Berg and Conrad
Drake; Paul from the Cherrytones is the re-
placement guitarist and the search is under
way for a drummer and bassist. Glenn

percent new material — the ¢
running.” (Jeff) (43/59 Malcolm Strul'
West Perth 6005)

« Bruce Matthews is back from Europe
(and wodnng upsmm at Dada) and i is get-

ung
with Steve Drew (g) and Cnrl Steppe (b),
both ex-New Tradition (urk). Looking for a
dynamic front-man.

« David McComb and Will Akers have
Algamml y done a five-song session at the
C, to be broadcast on JJJ sometime.

* A MONTH OF SUNDAYS are back
with Caleb Merrey (one show with King
ig) as the new guitarist. Cassette out very
soon indeed. Old guitarist John Dutton has
a new thing together as well.

*« MUSTANG! (note excl

's phone number has changed
(dld you know that you need to get a new
number if you want call-waiting?) to (09)
388 3947. (35 Coolgardie Srrzel, Subiaco
6008)

+The ROSEBUDS are Richard Lane
(g.v), Rob Findlay (b) (Neptunes), Dave
Weir (g) and John Tonbedes (d) (ex-
Diehards). Richard took five tracks done by
the old Chevelles and will be releasing them
as a CD under the Roscbuds’ name on
Rubber Records: “Honey You're My One”,
“Lonely For You”, “Sarah”, “Red Dress”
and “Get It Out Of Your System”. "It’'s not
totally indicative of the new band, but it's a
start. I think we' Il be a litile bit more ambi-
ent, a little bit more pop ... a bit better all
around. I was on a very limited budget
when [ redid the tracks.” (Richard) Playing

ion mark)
arc Hamish Fitzsimmons (b,v), Chris Gor-
man (d), Toby Richardson (g,v) and John
Henderson (g,v). This lineup hﬁ;bem play-
ing since March this year. previous
lm8 , with John Campbell (g,v,painter)
("Wc kicked him out for being an artist”),
first played June last year and released a
cassette; John left and the band merged with
POOL FLOTATION DEVICE in the form
of Toby and John. "We linked up over mar-
tinis at Mangoes” — Hamish. They list
their influences as Mountain, King Snake
Roost, Killdozer, Kim Williams and Grand
Funk. How could you miss "em?

«The PINK FLUFFY BUNNIES have
a tape, Mary Poppins Apocalypse, out now
— see review.

« POKERFACE comprise John Pha-
touros (g,v) (ex-Satum Crisis), Geoff Scott
(8.v) (ex-Heathens, Raindogs), Mark Hay-
ward (d) (cx-Heathens) and Steve Gibson
(8) (ex-Raindogs). First played mid-March.

«PRAWNS WITH HORNS are Dan
Jarvis (g,v), Tim Robb (b,v) and Pat Bros-
nan (d). The band first played June last year
and havent_lgI yed much since, but it’s
picking up. They even have a south-west
tour lined up for Easter — “"most progres-
sive for an original Perth band’ (Dan).
"Hardcore hcads:asa rmd) to deal steel to
the forces of conservatism.

Party Fears 18

Editor/Publisher: David Gerard, PO
Box 89, Northbridge 6865, Western Austra-
lia. Phone (09) 328 6587.

Photos: David McComb and Runyud
by Brett Klucznik, Mapatassee Raiders by
Larry W, Kim Williams by Deborah Dick-
son (&om the album session), Mars Bas-
tards and friend by Vanessa Miklaszewski.

Ad rates: $120 full page, $60 half page,
$30 quarter, $20 eighth. Call far sizes,

u.;’lsbmd g"i'old
ubscriptions: you they'd go up.
A$6 for four issues Australia Ag 13/US$10
for four issues US air; AS14/USS1V/UKES
for four issues Europe air; A$9/US$7/UK£4
for four issues overseas surface.

Classified Ads: The offer stands: free
classified ads for non-commercial purposes.
Up to 50 wards (not includi

Sunshine”.
Anyone w; to argue the lbove
should feel free, though it won't
lnyCDl.ThAnksto MGfuthelmh
silver things.

Back Issues

#1-4, ¥6, #8, #16"s: not available.

#S (Oct '86): Martha’s Vineyard, Died
Pretty, Errol H. Tout, Citadel Records,
Waltons, Blue Ruin, Flamin’ Groovies,
illys, A Company Of
Angels, Sydney punk. $1.

#7 (Oct '87): Greg Dear, S Spasm/
Lubricated Goat, Rabbit’s Wedding, Trif-
fids, White Cross, Lime Spiders, Diddywah
Hoodaddys, Kansas City Killers, Pontiac
gmlplncy. Caterwaul, hvapool report.

phane) for band members, penptll wild
subcultural lust, ﬂnsham or whatever.
(The editor reserves the right to edit or omit
any classified ad for any reason or none at
his sole discretion.) Go for it.

Volition Competition: And our winners
are Neil Gray, Northbridge, Suzanne
Smith, Perth; John Curran, Leederville.
These lucky folk win a Severed Heads,
Single Gun Theory and Scattered Order CD
each but also have to take a Boxcar CD as
well (despite a few entries having requests
that it be excluded). The answers as they
stand are:

1.(a) Come Visit The Big Bigot; (b)
Peter Rivett-Camac; (¢) Topsy Ke- EF

2. Carol Rohde or Brett Miichell. (l'hey
just had to change lineup just before the
tour, didn’t they.)

3. (a) “Petrol”; (b) 1986.

4.(a) I Feel So Rclaud With You ... My
Spleen Sometimes Shows;, (b) 48 copics (see
sleevenotes to Confart/Conqpilation).

S.Either “Exorcise This Wasteland/
Raise My Soul” or “Open The Skies/Red

#9 (Dec '88): Mick Ha:vey pt 1 (Bad
Seeds), Honeys, Triffids family tree, White
Cross family tree. Free. (most water-soiled)
#10 (Apr '89): Kim Salmon, Neptunes,
Widdershins, Kryptonics, Waterfront label
interview and phy, Summer Suns,
Rainyard, A Month Of Sundays, Mick Har-
vey t 2 (Crime And The Cny Solution),
Hearts, Hunters & Collectors,
Sund:y s Child, '88 roundup. Pexa}hnle
philosophy, Waltons/Love Pum fu'mly
trec, Marigolds/Neptunes family r.me. $2.

#11 (Fcb '90) thk -Eyed Susans, Celi-
bate Rifles, Ed Ki , Rabbit's Weddmg
Martha’s Vmey Greg Dear/Beautiful
Losers, TISM, Brisbane news. $2.

Oll‘la (Nov '90): Perth band update for
*90 (news on seventy different bands), zine
reviews, APRA. Free.

#12 (Feb '91): Someloves, Chadotte’s
Web, Chevelles, Crabstick. Free.

#13 (Apr '91): Healers pt 1, The Clean,
Greasy Pop, jangling family tree. Free.

#14 (Jun '91): A Teaminal Posture,
Mars Bastards. Free.

#1S (Aug '91): Healers

2, Plunderers,
hardcore punk family tree.

#16 (Oct '91): Jackson Code, Third Eye

1.Free.

#17 (Dec '91): Severed Heads, Scare-
crow Tiggy, WAMI Awards. Free.

All 1ssues include news (with a wealth
of detail on bands around Perth) and
reviews.

Postage: Australia: $1 extra on total, $2
if you're only getting free issucs. Overseas
Economy Air: ASS cxtra on total. Overseas
Air: extra on'total.

Payment: Now, this is important: Make
everything payablc to DAVID GERARD,
not fo Party Fears. Thcbesnhmgtodouto
send cash — Australian, US or UK pre-
fexred — but please note that it is your risk
to do so, so hide it well. Money orders or
bank chegues (in Australian dollars!) are
safe, but expensive. Personal cheques arc
fine in Australia, but cannot be
from anywhere else.

Deadbeats

Iumverylonytony('cosnowl'll

ct paid) that someone has finally de-
flul their way into a mention.

foux(count *em) Tequests, the

hst including a warning of their 1mpendin,
mention here, TWEN TH CENTUR
CRUCIFICTION ising Wendy
Gardiner, Dennis Grlncerl, Haydn Hourn
and Dave New Wave, whatever his real
name is — anyone know?) have yet to pay
for their ad in PF#16 (830) from six months
2go. When confronted in person, they gave
me a line of bullshit about "Yeah, Haydu.r
Just coming tonight ... yeah, he'll pay it ..
when he gets here L

We at Party Fears must unfortunately
recommend that no-one deal with any of
these people on any basis other than cash-
up-front if at all

This is deeply regretted, but I am far
from rolling in it and the zine does actually
vitally needs the money. There are good
reasons to pay your press bills ...

soon.

«The ROSEMARY BEADS arc the

new band for Tim Underwood (ex-Nor-

ts, Charlotte’s Web mk 1) plus

Grelta ttle (same background), Cathl
Smith and possibly others.

* RUPTURE'’s split mini-LP with Ger-
man band BELCHING BEET is out now.

* RUST played their last show at the
Melbourne on .hnu.lry 1st (see review) as
Matt Snashall is moving to Melboume —
ten years of playing in Perth for no xeward
having taken its toll. Matt will be
together another band over there. emn
sure what the others are doing. Rust did
some recordings asa a four-piece (with
Craig Hxllsworth added), but 1t looks like
these will be shelved.

» The background to the ‘Kim Salmon
To Leave BEASTS OF BOURBON’ story
that’s been going around: aj tly, Kim

ave his notice when he was ‘told’ the dates

or the Beasts’ most recent Australian tour
without it being checked with him whether
it was actually feasible for him to tour at
that time. Kim had a Monday night residen-
cy with his new band (see below) and didn’t
want to blow the gig. The rift was smoothed
over when Kim arranged to fly back to
Melbourne every Monday for the residency.
The word is that the Beasts would have split
had he left. Howevex, all seems fine now.

Kim’s newest band includes the drum-
mufxun.:dm gus Brains, a bassist and a
violinist parcatly heading in a
more jazzy and fnngy direction. &

« The SOMELOVES have finally wres-
tled free from their useless Mushroom
contract and are selecting songs and seekin|
finance for the second album Dom Mar
anl may be having a live thing happening
soonish with Pascal Bartolone (Summer
Suns) and Jim Butterworth (ex~Healus)

+STARGARDEN have a cunngle.
“Portrait/Brave”, out now.

eNew band in rehearsal: James Mec-
Cann (g) (ex-Heathens), Phil Chiiton (v)
(ex-Leatherface, Greenhouse Effect) and
Simon Stringer (b) (ex-T'Roll); searching
for a drummer.

«The SUGARDADDIES seem to have
split, last show being with Rust at the Mel-
bourne on January 1st, just as they were

a bigger ile. Lead vocalist
§f::f. Umwlg‘;'th hg‘:fnuvcd to Melbgumi:
an acting career, guitarist Cra
'l‘ n left at the same time, apparently jus
sick of playing in bands. Thcmlofthe
band may keep going in some form or
other, probably with a new name.

« The Steve Tallis six-album box set of
mostly unreleased material from his last
twenty-five (!) years in Perth looks like nev-
ummgomnmeModaanotds finally
weat into liquidation (the box being the
only way for him to get the money they
owed him). The demise of Modem leaves
Festival with the only vinyl press still oper-
ating in Australia. (Modem's press has
apparently departed for New Zealand.)

« The member of A TERMINAL POS-
TURE who isn’t Darren or Roy is John
McKee — M-C-K-E-E — not ‘McKie’ or
sumthin’. Sorry *bout that.

. THROMBUS are playmg a bunch of
shows leading u
on May 3rd an !hm the Winnie The Poo

cont. page 15

Stop Press: Dom Mariani is in recording as I write these words. Details as they show up etc.
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David McComb interviewed at the Cowrt Hotel in
February.

You’ve been back in Perth since September and will
be going to Melbourne in March. How was England?

“Fantastic. I really like England, it’s a great place. Not
specifically for pop music, for most other ... the longer I
stay there, the more I like the mare conservative side to
English life — village , the Royal Mail, the Sunday
Telegraph, that sort of m"”

You haven’t really come back to Perth yet, have you?

“Yeah. I guess, eventually ... I probably still am carry-
ing my English bubble around with me. All of this d:

Stephen’s, though I wrote the melody. Not that I'm dis-
owning it ... but this is what it comes down to. I mean, it’s
my fault for putting it out — I can’t really complain that I
dislike it that much — but I think it’s very much the first
and last time I'll do something like that.

““The Message’ was the first time I’ve ever had that
much airplay — the Triffids have never had a record played
that much on radio — and it’s very ironic, but you get sick
of it. I was really, really sick of it, I couldn’t stand it.

“After slagging off my own record, I'm definitely

oing to release it again — the last song on the EP is ‘I've
Is-lurd'l'hinyTumOmThile'.whidllwmwiﬂl
Mark Snarski. It was mllyuncomm:gomymdldﬁnkh
ds fi ic now, just one of the best things I've

very unpatriotic, but ... see, I used to have C-90s of This
Sporting Life sent over — virtually every episode — and
that’s probably all I needed from Australi

“In fact, This Sporting Life is good here, but is incredi-
bly funny in Europe. If you’re ever travelling in a tour bus
across Norway and no-one’s slept for three days and
everyone'’s in a fairly bad mood ... The main problem with
a lot of those northermn countries is that they’re
irony-free zones, and you couldn’t begin to believe how

t Roy and H.G. sound somewhere like Sweden or
ark. They just sound great. I never took an;
with me to America, but I wish I had, *cos it wi have
sounded even better there. America’s a country that’s
&mly in need of irony. I went and saw Boyz N The Hood

ay.”

Oh, a subtlety-free zone, definitely.

“They say America has the extremes of cverything.
That’s one of those clichés I really hate — y’know, when
people say the Americans have the best and worst of
everything.”

And now you’re off to Melbourne to live.

“For a while, anyway. I'm not very good at planning,
so I don’t know exactly what is going to happen. I'm
going to do a record.

“I really want to find a keyboard player who can play
like ... if you’ve ever heard the fimst Pere Ubu album,
there’s a guy on that who plays a synthesizer without a
keyboard — lots of white noise, tone modulation and stuff
— and I'd really like to find a keyboard player with that
attitude; who has the same attitude to the keyboard as Jimi
Hendrix or Rowland Howard to guitars. Unfortunately,
keyboard players tend not to be physical enough. PeopL
that use factory samples. le that use overused sam-

ples. Urgh! Still can’t go past , that’s what I've
always said.
“T’ve got enough songs for at least two records now,

but, to be quite honest, I should be content not to release
anything for a long while. Lots of people put out records
all the time, put out t0o soon and they aren’t very
good, so it’s quite nice to have a state of complete
non-productivity. Once you release samething, it oxidises
in the air and starts to smell a bit. The problem with
the world is too much Pxodua out there. I'm doing my bit
by not putting out any.”

Someone I used to work with quit his previous job to
write a novel, spent six months writing it, finished it and
then decided not to put it out because it was only OK.
That’s what the world needs.

"I'ha:fis the crux of the matter. If yg:’xe a critical
person, if you criticise other things, you do have to tum
the blowtarch onto youmelf too. I've found I'm happy
with stuff that I've done.”

You mentioned a while ago that you had tons and
tons of demos of songs ...

“More than half of the demos that I've done in the
three years have been written with Stephen Street.
way Stephen used to wrte with Morrissey was to send
him a cassette in the mail, then Morrissey would write the
words and sing over the top. He still gets lots of Marrisscy
fan-mail from real fruitcakes ...

“When he had a falling-out with Morrissey, about the
time we did The Black Swan with him, I started to write
with him. The way we worked was, he's got a home
studio in his house in London, so every day I'd catch the
bus down there and we’d sit in his little room with a
com ctler Sometimes I'd stay with him and his wife and
two kids.

“We did really electro sort of ... not like the Triffids at
all, not band-oriented music; it was really contemporary. It
sounded great at first, and I got very excited about it;
whichisallwcllmdgood.mglthinkalotnﬁhewngl
are good, but we found that, daing something with state-
of-the-art equcigmmt and doing con -soundin,
music — which I'd never really done before as the Trif-
fids have never gone out of their way to be current —
within about two and a half moaths, the drum sound we
had used, the production style and arrangement, the sam-
ples and loops and stuff, were all out of date! And that’s
why I have not released this bunch of stuff. I mean, there’s
only one that got through the net, and that was ‘The Mes-
sage’, and that’s not a record that I enjoy listening to.”

It’s not as good as records you’ve been involved in.

“No, I certainly didn’t think so. One of the reasons
behind it was not to put out the best song first — I had
another couple of songs in the same vein and ‘The Mes-
sage’ was the sacrificial lamb — and I never expected it
wouldl get airplaydl;ikc n‘.h did heze ( tl::la.rlud on JJJ). But, to
cut a long story short, that’s proba oing to be the be-
all and mad-:ll of any ion into byu%xgmg porary.”
h It sounded a lot more contemporary than from the

eart.

“The lyrics actually are from the heart. The music is

worked on. It gives me an indication of what I prefer in
music. I am a f?n of trashy pop music, but ... it’s probably

“Fucked. There hasn’t been anything good. I went to
see Boyz N The Hood today. New Jack City was quite
good, but this was quitc muddled. And I hate these
preachy ‘Stop The Violence’ rap movies ... if I wanted to
listen to that, I’d go to a school-teacher ... It’s really dis-
mal. You just have to wait for things. I think there was a
golden age — Schoolly D, LL’s second album, Eric B.
and Rakim’s first couple of records — and I just can’t see
anything. I mean, you’ve had this hippy stuff, which is
OK as far as it goes ... who's that fat guy? P.M. Dawn. I
don't mind him. This is just in answer to your question ... I
just don’t think it’s in a very good state. It’s a type of
music which thrives on new blood and it seems to have be-
come very institutionalised. Just boring. Queen Latifah
gets me down. All that positivity. I'm stunned that Ice-T,
now he’s getting big, is starting to make bad records.

David McComb

not my exact forté, It's funny, "cos I don’t like a lot of the
stuff which expect me to like.

“Luckily, JJJ are also playing a song off the Leonard
Cohen tribute album, ‘Don’t Go Home With Your Hard-
On’, and that’s what I call a fuckin® good song!”

Are all the voices on that yours multi-tracked?

“Some. Adam Peters and I put a lot into that, because
we wanted it to be the best song on the record. The
fucking record company won’t put it out here ... WEA, I
think. %‘he voices are mainly myself, but there’s some call-
and- bits done by these dwarf creatures — me
and Martyn Casey -up — Will Sergeant from the
Bunnymen plays a little bit of guitar, Marty plays bass and
thednmgleilﬁ:un ‘Let The Rhythm Hit ’Em’ by Eric B.
and Rakim.”

How’s your hip-hop collection coming along?

Original Gangster is a real dud. I've stopped consuming
until I start hearing something good again. I've bought a
couple of hip-hop singles, I haven’t bought a hip-hop
album since Original Gangster. It’s put me off!

ings are so bad that I've just gone and done what
everyone's done and bought the Nirvana album! Times are
tough. It’s not Nirvana weather to go and sec them, that’s
the other thing, (Interview done before the mon-show —
hee hee hee. Did you get your hundred bucks refunded by
the scalper? — ed.) Too sweaty. Too many people. Too
many young people.

*T found out last night that Will Akers does the best
Willie Nelson im| tion I've ever heard in my life.
He actually does tﬁ: tremble. Quite incredible.”

Are you still signed to Island? (‘The Message' came
out on Stephen Street’s Foundation label.)

paged Party Fears Autumn '92

“Jackson Code. Somehow the name doesn’t fit. It gives the impression of disco. —"



“Nuh, we were sacked along with about half the roster.
PolyGram bought the label and sacked about half the
label. Everyone except U2 and Bob Marley, but it’s hard
to sack a dead guy. It was quite incredible — half the staff
and half the bands were sacked. Even Paul Morley had his
sub-label Sense going there at the time ... All the people
that knew us and had signed us in the first place were
sacked. It was exactly like a Stalinist purge.”

Why-did they buy Island and A & M, then? Just to
get U2 and Sting?

“It’s beyond me. It’s a corporate thing. They bought
these companies and gutted them and we were just the
flotsam and jetsam attached to that. It could have been
worse — I could have had a record just about to come out,
like Claudia Briicken’s solo record. If you’d had a record
out at that time, it’d have been so ing — she
spent three years on that — and to have it come out and
the label get fucked up, your record is just going to die a
thousand deaths.

“I seem to have spent two years in London speakin,
on the telephone to lawyers; and, no matter how much%
like England, s ing to lawyers is not my idea of an ab-
solutely fantastic time. So that’s why I'm here. It really is
incredible, you can’t do anything without getting a lawyer
in. You can’t move. I was trying to get master tapes back
from Island and I just ran out o? money paying lawyers. I
was after the rights to Calenfure and Black Swan and
the solo single. Boy, wasn’t that single ... a scream.”

That single was great, especially the B-side, “Willie
The Torch.” Everyone in Perth loved a song about a
local hero. (William H. Akers, in case you didn't realise.)

“That was originally the A-sidel We did it in England
about November 1988. I came back for Christmas and got
rung up by the head of marketing at Island: ‘Dave, Dave,
you won't believe it, we really have got a vibe for the B-
side, for “I Don’t Need You”, we reckon that we can get
Radio One 10 play it, and we reckon it is going to be a
smash-a-roonie, we think it is absolutely fantastic, please,
please, PLEASE can you let us put it on the A-side!’ | said,
‘oh, gee, I really don't know, “Willy The Torch” was the
A-side, that's the one we put the work into and “I Don’t
Need You" was just a throwaway ...! ‘Oh, but we reckon
il be a hit! ... 1said yes.

“That’s a very good example of what not to do — not
to listen to some arsehole ... It's very easy to have 20/20
hindsight, but they are so rarely enthusiastic — no-one
had ever rung me up about a Triffids record and said, ‘we
reckon this is going to be a big hit.' You also tend to think
that this guy’s a hot-shot London marketing person, he
must know what he’s doing ... (musters) fuckin’ makes me
feel so ... But anyway.”

So ‘The Message’ came out on Foundation ...

“T could have just kept putting stuff out on that label,

but I decided to come back here. The Triffids have one
more album on Mushroom, but I won’t be bringing out
something myself without renegotiating. There’s no such
thing as a lovely record company, I'm under no illusions.

“Have you heard the third Black-Eyed Susans EP?
Good production?”

Yeah, that’s great! I also like the first one a lot more
hearing it with the other two. That’s all coming out as
one CD, isn’t it?

“Yeah. Rob cut it just a few days ago and rang up and
said it sounded totally weird, obviously, because they’ve
got such diff ding productions. There will be an-
other three songs on the CD only, which we did in London
(with the third EP). We did an album’s worth, twelve
songs. I really wanted to release the whole thing, but they
didn’t want to. I really like the stuff we did in London. It’s
my kind of record — no drums! I've always wanted to do
a drumnless record.”

Tell me: is there any hope of the Triffids getting back
together?

“Well ... For a start, I"'m not the first person you should
ask about this. I would do it, personally, but I think every-
one else is off with different things dominating their lives,
so I can’t see it happening for a while. I'd just like to do
something strange, like, y’know, about 1997 just play
some shows in the country, then play some homes for
mentally-handicapped children, then _lphy a residency in
Darwin ... It’d be really boring if the Triffids just got back
together and played the same img,

“Martyn Casey and his wife, Liz Pi are having a
baby next month and he’s still playing with Nick Cave and
has just done an album with them. Graham Lee lives at the
Standard Hotel in Melb and has his own band, the
Paradise Vendors, and plays with lois of other people.
Alsy and Jill are in Perth, working. My brother Robert is in
Melboumne and he’s a teacher. So that’s the deal.”

Do you have a day job as such or do you live off
music?

“I don’t have a day job as such, but I put together a
band in London called the Red Ponies, doing my part of
the Black-Eyed Susans’ set, the songs I sing, a lot of
my new material. That was okay. Then I do the Susans
here, and when I go to Melbourne I'll be in the Black-Eyed
Susans whenever they tour there. That’s what I do. That’s
my job. And I write songs.”

So there will be more Black-Eyed Susans? I heard tell
this was going to be the last one.

“No way. If anything, the ite — we'll be getti
really lenmyl thu};":luns'mm?gp:;u been any ommgml:lgt
thing, and Rob is very frustrated and wants to do more.

“] think those records are very good. And Rob is, as is

self-evident, such a great guy and a good singex, that we

should do something a bit more. So yeah, there’ll be a lot

more Black-Eyed Susans this year.”

Tell me about the magazine you’re involved in, The
Good Fight.

“The editor is Julian Miller, who I've known for quite
a long time, and he had the idea for it. It's the kind of&in.g
where you're always saying, ‘some day I'm going to get
around to doing a magazine ... it’s the kind of thing I
always say. So when he phoned me up and had the idea for
it, I said that I should do whatever I could for it. So we
meet every couple of weeks, we write things and try to get
other people to write for it.

“Some people will find it illogical because it doesn’t
have any editorial policy to speak of except non-
conformity. We just like maverick-style writing and we
don’t like too much ional politics in it. Knowi
Perth as I do, we are going to get heaps of shit for it.”

How are you today? Enjoying the summer?

“I'm fine ... I'm only enjoying it up to a point. No, it’s
not my. favourite time of year. I'm going out tonight, after
this. I had shorts on, but decided to change at the last
moment. Got a very nice thin shirt on. (Dark green with
white dots all over.) I like polka-dots. One of the worst
things about *88—'89, Aspro house coming in, was polka-
dots being in for eighteen months. I had to put a chastity
belt on the polka-dot section of my wardrobe. But now that
all those arscholes are dead and buried ...”

(Some arcane story about Bleddyn Buscher achieving
the dubious honour of saving Bono Vox's life, plus a prob-
ably-actionable story about who was freebasing

ine with an unspecifiable ber of U2 and didn’t re-
alise what she was actually doing and had to be told ... but
anyway ...)

“Ronnie Spector’s autobiography — don’t buy it "cos
it’s texrible, but go to a bookstore and look up Bowie, D. in
the index and read those few pages. Her and David Bowie
during his big cocaine period, it’s really good.”

(ramble ...)

“I found something quite amusing in my old drawer the
other day. It was a bus pass I'd had when I was a student at
WAIT, and I'd taken it backstage at the Talking Heads
concert and gotten %a:;l}am sign it. They 1wu§r qnixewnice
backstage, though David Byme burped a lot. Tina Wey-
mouth was very like a mother from an American sii-com,
like in Bewitched. I kept asking Jerry Harrison lots of
questions about Jonathan Rich b he was in the
Modem Lovers. I'd read that Jonathan Richman had had
these visions, these apparitions of things. I asked Jexry, ‘is
it true, Jerry?’ and Jexry said (high, nasally), ‘Ahhh think
Jonathan only had visions of himself. He was probably
pissed off that I wasn’t a beautiful blonde girl ...”

David.

Rolf Farstad — guitar, vocals
Alan Matthews — bass
Courtney Babb — guitar
Jamie Hamilton — drums

Just after this interview with Wash was done, they
changed their name to Lurid, so feel free to mentally
change all references below. Look out for a show some
time or other.

Rolf and Alan interviewed by David in F ebruary.

Rolf: “Wash started just over a year ago with myself,
Alan and Mark Brysland. Mark went to England. Jamie’s
going to Melb but he’s ing back, so it’s okay.”

Alan: “T replied to an ad in Dada and Rolf and I got to-
gether with me on bass and him on guitar, had a bit of a
Jam and went from there.”

Rolf: “For our first show, we played with Cameron
Potts and Mark Lillypie at the Actar’s Centre. Since then,
we’ve been throwing out lots of old songs and bringin
new ones in. That’s why we have a new set now and wxﬁ
have another set by the time Jamie gets back, so people
won'’t get bored with us. I get pretty bored playing some of
the old stuff.”

Alan: “We think people would like to hear new songs
as well.”

Rolf: “We get bored fairly quickly. A set usually lasts
about a month and a half and then we want to change it.
There should be h inciding with the live
stuff. The first cassette’s sold out.”

How many copies did you do of the first one?

Rolf: “About seventy. Fifteen or twenty went overseas
and the other fifty went very fast, in about a week.”

Alan: “And most of them sold to people we didn’t
know!”

Rolf: “Most of my friends said Wash were shit so they
wouldn’t buy it. It’s kind of good how a lot of people don’t
like us, 'cos it motivates us to be better. The more ple
hate us, the better we’ll be ... so we're going to be med
soon! We suck big sometimes. If anyone ever sees us,
don’t buy us drinks. Actually, they should buy us drinks,
because none of the venues give decent drink riders any
more. We got a hundred and fifty peogle into the Mel-
bourne and thelyaimve us a six-pack each.” (Quite adequate
for you young —ed.)

Tell us about the songs.

Rolf: “At the moment, it’s pretty well me writing them.
I'have a cassette with all these Etﬂe bits, then start realising
which bits go with others. Or, we've got a new song with
two basses which we jammed in one go.”

Alan: “Rolf will bring along a new song, ask us what
we think and we’ll woxk on it from there.”

How often are you playing?

Rolf: “Once a month or so. We've got to start is-
ing more gigs because I don’t think we play very as a
support band; we're much better headlining. We got lots of
people 1o our last gig (Melbourne, Wednesday 15/1) and
that will hopefully keep up.”

That handbill was pretty impressive. (a lovely colour
photocapy)

Rolf: “Yeah, we’ll be doing more of the same. We iet
them done cheap. I'm not willing to say how cheap. We did
eighty copies last time, but that’s all you need.”

Alan: “T think we got a lot of people to the gig because

they were eye-catching. Which is what a handbill is for.”
‘Why did you start Wash?

Rolf: “T was feeling dissatisfied with a lot of music. I
was influenced by a lot of other bands who aren’t that good
technically, but are good bands. We're close to splitting up
every couple of weeks, which keeps it fresh because we
know that if we don’t play better or do something new the
next time, we'll just give it away.”

.- Alan: “We are taking the music seriously ...”

Rolf: “We don’t reh too much b the songs

are good enough by themselves — they don’t really need to

be that tight — and because some are a bit hard to rehearse
and make it sound exactly the same live, so we usually let it
go by ear. We're very slack.

“I get really annoyed when people lain that it’s
100 noisy or it hurts their ears. That’s the whale point!”

1t’s good! The four-piece is really powered-up.

Alan: ‘T think a lot of people were really spun-out by
the new L»

Rolf: “One of the exciting things about being in this
band is the fact that I can write lots and lots and lots. I write
a song a day when I'm not trying, three when I am. At the
end of a few days I have a chaice of songs enough to
use. I've stopped for now, though, until I get bored again.”

What are your other bands?

Rolf: “Benji is John Scull on guitar and vocals, Jamie
Hamilton on and me ghying bass. Hopefully that
will be happening soon. It’s a bit hard to find time with two
bands. Actually, it’s hard to find time with the drummer
*coe he's a lazy bugger. I'm going to say that in print so he
gets his shit together.”

(chat of the drum machine option)

“It depends on what sort of music you're playing with
the drum machine. We’re going to try to make music that
goes well with a drum machine in Ambulance — that’s
what the other band’s called. We haven’t got any songs yet,
but we know that they’re going to be excellent anyway, so
we’ll get around to writing them when we feel like it.
We're looking for a b: layer for Ambul , but we're
considering just having the two guitars and a drum ma-
chine.

“Beniji is recording this week (early February) and so is
Wash, then there’ll be a big break for both bands while Ja-
mie goes to Melboume, and Ambulance will get its shit to-

ether.
8 “We'd like a week to recard each Wash sang, but we’ve
ot nine hours to record four songs (Planet special deal).
ixing as well — mixing’s the crucial thing. Our first cas-
sette had fuckups everywhere, but we hid it all.”

So, three bands. What else do you do?

Alan: “I'm a student, doing Social Sciences at Univer-
sity. I find it interesting and rewarding.”

Rolf: “I’m a bum but I don’t go to uni. I'm not an edu-
cated bum, though I'm going back to school this year.
Jamie and Courtney go to uni as well. Courtney does Arts,
Jamie does Media or something. Jamie’s great — he gets us
lots of stuff for free.”

How old are each of you?

R.?If: “We're all tweaty except Courtney, who’s nine-

Anythlng tosay tothe world?
Alan: “Just come and see us and buy the cassette when
it comes out, which shouldn’t be too far away.”

"—1t's like naming a fairytale ‘Blue Climax’.” — Libby Jane Charleston, West Australian Revue 26/3/92.
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pic: Mapatassee Raiders by Larry.

SUGARDADDIES / RUST — Beat
Room, Wednesday 1/1

I heard about this gig by word of mouth;
unfortunately, not too many other people
seemed to have heard. This was Rust’s last
stand and, as it tumed out, the Sugardad-
dies’ as well. Both bands deserved a better
response, but what it lacked in numbers was
made up for in enthusiasm.

Cortez The Killer | Steel Ships | Chang-
ing | Shakey Fingerman | Watching Yard /
Girl From The Hill | Broken Down | Figure
OfLight/ Flight | Firebird ! Barstool

Rust played as a four-piece with Craig
Hallsworth helping out as he had done
semi-regularly for a while. Craig’s extra
guitar fills out the sound and takes the pres-
sure off Matt Snashall, allowing the band to
move into areas they couldn’t as a trio,
although I don’t think the thythm section
has ever been as prominent as perhaps it
should have been.

I’ve never been able to work out why

le keep harping on about Rust and the
ub-Pop connection. Yes, there is a similar-
ity, but so what? What people call the ‘Sub-
Pop sound’ was around way before
anybody had heard of the Sub-Pop label.
The 1dea of tempering a raw and gutsy rock
Pp with an el of melody isn’t
exactly new ... Suffice to say, Rust aren’t
nearly as derivative as some have made out.

Matt’s vocals add a very distinctive
flavour; a source of irritation for some, but I
think it may come down to the mix on an
mdwxdual night. Craig’s presence led to an

nn&use of twin vocals — Matt doing
most of the lead vocals, but Craig wisely
being used as both support and contrast. If
you missed the band, see if you can get their
cassette. They're a band I'll miss!

Stacey Keach | King Of Oblivion / Gig
Is OnYou! All The Time | American Ruse /
Raincoat | More Than It's Worth /| ? By Me
! Missy | Boring Conversation | Fears /
Murder | Truckin’ Mother | What The Hell /
Tonite 1.C.U. ! She Falls Over | They Got
Files /| Bottle Of Gin | Wild Habit | We're
Leaving You

I was thinking the Sugardad-
dies’ set that it really is ume they released
something; I didn’t know at the time that
they were about to split, or at least lose a
couple of members. It was hard to believe it
was the same band I'd seen two weeks eard-
ier at the same venuc playing a loose
support to the Jackals. They were certainly
a lot tighter tonight. The smg; were gener-
ally short, concise and to the point; even a
bit Lime Spidem-ish at times, although
sometimes I felt they could and should have
pushed them further. The use of two guitar-
1sts with different styles and sounds was-a
plus, although Scoit Shaw (playing the
majority of the lead breaks) began to occa-
sionally get lon in a wah-wah haze towards
the end.

The visual side of the performance is
something many Perth gmups ore, but in
Shawn Unsworth, the ies had no
problems. Not only has he got a good and
powerful vaice, but his occasional oni-
ca playing added another dimension to their

“ sound, and as a frontman he is very good —

running, jumping, but rarely standing still;
although, to onest, the pxeming%)avid
Johansen (New York Dolls) routines dis-
tracted you from the music.

This was Shawn and rhythm guitarist
Craig Tobin’s last gig; I’m not surc what’s
going to happen now. I know the gig w
recorded, but I'm not sure if any of 1t will
see the light of day.

MAPATASSEE RAIDERS — Karrin-
yup, February '92

It was a major expedition into the de?-

Jark of the noth Y
for this gig. Despite being interested in the
band because of the various members’
musical pasts, it was a word-aof-mouth rec-
ommendation that finally got me here.
(Thanks, R.B.!)

Su band was called Drone and
played Led Zep, AC/DC and Sabbath
covers. Just when I thought they were sim-

le *70s suburban retards, they threw in a
K(mx]hcasong-—toshowthey like to keep
up with the contemporary scene.

It’s hard to know where to begin with
the Mapatassee Ralders. Their two sets,
which went on far exgh&y-ﬁve or nmay
minutes overall, were pred
nal — they played pethaps half a doam
covers and their ori were better
anyway. In fact, from the first song —
which started with just the drummer on

stage, then the bassist, then a guitarist and
finally the other guitarist and vocalist — I
knew this was gmngmbe good.

Fronting the band is Dave “DJ” John-
son, most notorious for his stint in the
Mutants of Desire. Guitarist/vocalist Jeff
Brown used to play in the Scarlets, while
bassist/vocalist Alan McNeil has glayed
with the Fate and Leathexface. Tony Sari
is the other guitarist/vocalist and Mike
Sarich is the tE:nma/vocahn. Their fixn
show wnhthmlmeupwumA
year, thou, with Sleveugm
bass play b.ckat as "89. Moaof
the arigi are written by DJ, but the rest
of the band are adding contributions as time
goes on.

They played a couple of old Mutants
numbers — “Babylon™ and “Cruise” — and
dldlprﬁtygood_)ob There’s a musical

ilanity with the M which is sort of
inevitable with DJ’s vocals and songwrit-
ing. He remains one of the most charismatic
frontmen Perth has ever had, from his stage
patter to his on-stage antics, which culmi-
nated in the last of the second set
being sung by DJ standing on his head. The
rest of the band was pretty tight and, with
Alan McNeil’s ability to sing lead vocals as
well, they could perhaps develop this side
of the band.

Not much mare to say but that I enjoyed
this gig. It was probably the most intensely
I've gotten into a band since Kim Salmon
and the Surrealists back in September. Boy,
did I huxt the next day — and that’s a good
sign.

Larry W.

FLYING NUN TENTH BIRTHDAY
BASH: THE BATS / GOBLIN MIX /
JEAN-PAUL SARTRE EXPERIENCE /
THE STRANGE / CHRIS KNOX/ ABLE
TASMANS — Power Station, Auckland,
Friday 20/9/91

Back in 1981, someone called Roger
Shepherd started up a do-it-yourself record
company named after an American TV
show that old farts such as myself used to
watch after kindergarten. Ten years on, the
label that t us the Clean, the
Verlaines, Look Blue Go Purple and the
myth d'lhc ‘Dunedin Sound” has gunedx

dwarves because I could have written a
fairytale review and remembered all their
names, 100.

Next up was Chris Knox, whohas a du-
tinctive profile on the New Zuhnd scene’,
whatever that may be — a

worry about. He’s not really so tough. Like
all of us, he blusters and flusters, makes
stupid mistakes and meets odd and unusual
people. Which, with a bit of oxgamsanon,
spm out to form an intimate, enjoyable trip

lves. Yes, he does preach a bit, but

for the national newspaper once a week, he
usedtodoa mnsxcmlmnma weekly mag-
azine (and may still do it, but I can’t afford
lobuylt).helmme!ypeofNewbl-
land Ants Council and was vocalist in the
first Dunedin band to make a significant
dent in the New Zealand music scene, The
Enemy. He also makes up one half of the
Tall Dwarfs.
With a background like that in a small
lace like this, his reputation amongst the
fmhful is like a hnge pair of shoes which
memndﬂwmbdm%:wumé
and tonight was no exception crow
was winding itself up by trying to wind
GmsKnoxupevm wlnlehewtuplmgm
dboard Roger Sh d mask.
Tuught s gig was rather subdued com
some I have seen, with very little
lmg (Knox usually tums his rapier wit on
the audience before, after songs
as it suits him) and an alarmingly ughund
nnxght delivery of his songs
were “The Woman Inndc Mc" “The
Escape” (The Chills) feanmng ludxawe
tion as "the human horns” and an
impromptu ditty about Roger Shepherd at
the end which finished with “pay me some
bloody royalties!”

Next was David Kilgour with the
Strange. Flying Nun might not be ten years
old if not for this chap and, as it turned out,
theSmngeueﬂ\ehmtbnnchmtlw
Clean’s family tree. I wan't beat about the
bush — they were the hxg.lex‘gln'n of the night
for me. If you like the check these
characters out as soon as you can. There
wmmlythxeeefthan.b\uﬂwyhadﬂm
spark that marks some people apart from
the rest.

The Jean-Paul Sartre Experience were
next and were too. There are five of
them now that Russell Bailie hag joined on
keyboards and, like the Strange before
them, they got the audience on their side.
They’re one of these bands ﬂut;ud l::;g-

up problems between songs and so a
mc-e moderate Chris Knox approach by
telling jokes about drummers that the whale
audience already knew the answers to and
making excuses for not lhowug their dicks
to the audience as requested. Banter mdc,

h, this q isap
enbng the Lines of Straightjacket Fits.

Speaking of the Straightjacket Fits, they

were ariginally ednled to &l:y but, duc

the Gobllnc
instead. Maybe the two bands before them
were damn hard acts to follow or I was just
fcmngmed but they didn’t really grab me.
saw them once years ago and they haven't
changedmu
were the Bats. I suspect the
crowd ludP been waiting for them because
they got the best audience response by far.
'I‘lwywmvayu@lmdtlmrcmmmme
of harmonious backing vocals added that
something special to the overall sound. The
PA even shook to the Bats.
The show worked out to about NZ$3.60
paband(ywﬂunknbomthmgphkethu
ou live in a thxrd-wctld place like
New d), which isn’t too bad consid-
ering GST is in there somewhere too. It's a

hepmsmtxualo(benermanmosem

wer (he allows lecway and argument);
l::d Whg'll was the last nrie you met some-
one at a gig who changed your mind about
something you’d taken for granted?

I'mean, what an event. I hadn’t laughed
80 much at a gig in years, a real enjoyment
shared by most of the audience. Hadn’t
been so contemplative at a gig in years
either. Wonderful, wonderful show.

Robert Brokenmouth.

AUSMUSIC DAY: STORYTIME /
CALHOONS / OUT AND DREAMING /
BRAUTIGANS — Beat Room, Saturday
23/111

The Day The Industry Sup Fons 'Ihe In-
dependent: so they say! Hey, I believe *
They’re bly still completely bowled
over by JJJ not playlisting Bamesy or Clap-
ton. Tonight’s were the Brautigans
(half an hour, on at 8:15pm), Out And
Dreaming, the Calhoons and Storytime.

The Brauts were on first, were great and
I and many others went for them and left
ASAP. This was their last show for quite
some time as everyone is going off in differ-
ent directions for a while, but my guess is
next Christmas. Two copies of FreakZine
were sold and I don’t know how many of
the new Brautigans cassette Scarred, which
is available exclusively from the House Of
Wax and do I really need to tell you twice?

Lots of people left immediately after the
Brautigans, which is a good thing. How-
ever, at about thig paint the Calhoons fans
started coming in.

Out And Dreaming sure are something.
They play pseudo-commercial music, | e.

songs that ,people mlght write rying to ht
y

was & matter of tllc song alone rather than
all the other stuff. (The lie has been given to

Live

y Max Q, who did songs from Ollie
Ohmswo-ulu days and had hits from
them basically due to having a pop-star up
front singing them. Songs have not one
damn thing to do with commexciality what-
socver. Anything can be sold or not sold.)
Not one musical figure, change or beat is
not telegraphed minutes before it occurs. If
it isn’t a cliché, avoid it like the goddamn
plague.

The performance itself has all the fire
and passion of an arranged marriage. The
singer had his collar completely tumed up,
for some reason I can’t and don’t want to
fathom. The drummer sounded like the
Human League’s drum machine (I'd played
my ald of “Love Action” — pur-
chased 1982 — earlier that very day and
marvelled at how badly it had aged). This is
the acceptable future of new music. I think
of this band and the PF Lame Gun and get
an itchy trigger finger.

The Calhoom are solid third or fourth
raters, like a cross between the

pity that Look Blue Go Purple couldn’t
how have been dragged out of moth-

as
most npuﬁmm of pxumnng New
Zealand bands. On the domestic front, the
story is rather different, with local commer-
cial radio- stations avoiding Flying Nun
bands like the plague; but F. Nun has plemy
of grass-roots suppart from recard-buyin,

le prq)ued y NZ$18.00 to sec a

dthebandlpg:yhveupanoflhe
hbel'l tenth birthday celebrations.

First up were the Able Tasmans. They
are five males and two females who recent-
ly released an album called Hey Spimner.
Jane Dodd (probably best known as the
bassist for the Veraines in their Death And
The Maiden days) features in the lineup,
and the only other two whose names I can
remember are Peter Kean (the singer/
acoustic _ guitarist/ftrumpeter) and Graeme
Humphries (the nngulclectrw gmunnl
keyboardist). The others play k d:

balls too, pvmthataﬂy!heBaunndthe

AbleT: included T

It was ly a no-frills without fancy
back l“g‘:lm'l 50 on, md&’: s obvious that
the

lhadn::lvesdmtputtoomudl

wh:chseumcmtmlto:omnybmdl
today. If you're still curious about Flying
Nun bands, check out the Pink Flying Sau-
cers Over The Southern Alps and Getting
Older compilations released to coincide
with the tenth anniversary.

Billy Gibson.

'&HENRY ROLLINS — Le Rox, Adel-
ai

Despite abused with beer and hav-
ing the winner of the Anderson look-
alike strip hair his calf, Hank

drums and clarinet. Lots of instruments for
well-arranged songs which lots of people
like. Unfortunately, I can’t get into them
and it didn’ v.makelnydxﬂ‘uuweonl"lymp
Nun’s birthday. What a pity they aren’t

has warm feelings for us here in Adelaide.

A man who people regard as a punk leg-
end some sorta wugh BuY cxtnordnmxe

emn
way which most tough guyl oonhf

worst of the Bamboos and the Chevelles.
They are also quite popular. That’s all.

Storytime are technically
instrumental metallers, but rather d
awful in detail, but in quantity.

Tomght s show was part of the indus-
try’s quest for an acceptable alternative.
This quest is inherently doomed, because
people who knuckle under don’t have ideas
and le who do have ideas cither lose
them (slowly, by attrition) when they do
knuckle under ar else just keep it up for ten
years until they can’t be ignored (though
they often still are). The acceptable ‘altema-
tive’ isn't actually viable (do you know any-
one who's bought a gers CD? or a
shop that’s sold one? I t) but they have
to keep finding that out for themselves, over
and over. at the treatment afforded the
only band tonight with anything approach-
ing an idea

N has changed in ten years. Get a
copy of Imner City Sound (by Clinton
Walker: a book on Australian music 78—
82 — essential purchase) and see the
attitude to and from the bands therein.

t
Not
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Not all the stage-divers looked that silly, I swear —



Familiar, isn’t it?

When you think of the relationship be-
tween music and the music industry, repeat
the following mantra one thousand times:
Nothing ever changes. Nothing ever chang-
es. Nothing ever changes. Nothing ever ...

A TERMINAL POSTURE / THE
CEREMENTS — Beat Room, W ednesday
81

The first time I’ve seen the Cerements,
tonight minus Stuart. The band is OK, if
hardly inspiring. This may be due to the
missing fmtar — the bass is still playing
thythm (four-piece) rather than lead (three-
piece) and the drums need filling-out. The
songs are unremarkable — could-be-JJJ-
able commercial guitar songs with more
than four chords, hammony vocals and a

imple, strong beat. The spot-an compari-

ing to prompt the audience.) There was also
a decent audience, which helps everyone.
But avoid the Glummens like the plague. Or
go along and throw decent records at them.

KILLJOYS — Northbridge Festival
(Aberdeen Hotel stage), Sunday 1/3

MARS BASTARDS — Northbridge
Festival (Aberdeen & Lake Streets stage),
Sunday U3

An enca ted description of the
Northbridge PE:;V“: Fm weekend,
Lake, Aberdeen and James Streets are
closed to traffic and the rectangle inside
those streets and William Street is host to a
great many Artistic Events (funded by spon-

hips and the Dep for the Arts)
and a million suburbanites come down for a
gander.

filled with suburbanites

son to them is Pride And F
’84-’86) minus the politics, if that means
anything to you — count yourself lucky if it
doesn’t. Don’t go out of your way to miss
*em, but don’t go out of your way not to.

A Terminal Posture need to take some
radical action re: the live side of things.
Two guys behind keyboards and one jump-
ing up and down isn’t inherently interest-
ing; slides don’t make up the difference and
nor do tonight's assorted video monitors. I
go to ATP shows to hear the new songs and
to hear the old ones REALLY LOUD, but
the live performance element (the unexpect-
ed, the synergy of non-predetermined
elements, etc.) is not so much present. Must
admit I don’t have a pat solution at hand,
but there must be one.

VOID MAGAZINE BENEFIT:
CINEMA PRAGUE / BOTTICELLI’S
ANGEL / PRAWNS WITH HORNS /
TOTAL JESUS — Beat Room, Friday 7/2

Arrived late and missed Total Jesus,
which was a bit of an annoyance. Caught
most of Prawns With Horns, however —a
three-piece (no homs in evidence ... I
looked up close) who seem to have started
with hardcorefthrashy things and done
something different — tuneful singalon
(or I expect they would be if you knew
words) with harmony vocals on everything.
Pretty good and fun so far.

Botticelli’s Angel evolved from what
was hardcore uisition into some-
thing more blatantly metal-oriented. I dis-
like metal in general (too much instrument
wanking for too little genuine rock’n’roll
essence ... PF has no to increase its
metal coverage any time soon), but was
pleasantly surprised by this band. Standard
musical figures are used in a sensible way
— no spotlighted solos, not even implied
ones — and singer Declan takes the show-
must-go-on prize for his ‘armance on
one broken leg. (I would have played the
show seated.) They're really lﬁl::y good
and I wouldn’t object to seeing again.

Cinema Prague got a massive response.
The music is fon — if a bit light-weight —
and they put on a fine show. I'm finding
them a bit like a novelty record ... it gets
dull after a while. I want something new.
Still, millions disagree.

MARS BASTARDS / BOB’S LOVE
CHILD / THE GLUMMENS — Beat
Room, Friday 14/2

The Glummens got the show because of
having won some high-school competition
or other. I would suggest that urgent atten-

1 ired

tion to our ed y

The streets
d d ‘up’ for the night. A number of
stages were set up on street comers, with
bands going from early aftemoon to mid-
night on both days; surprisingly eno a
fe&hof the bands wm“rgcmﬁi' won‘;l&:"w
ing. Restaurants and pubs had ial

the planning dick who let the traffic flow on
the other side from Lake into Aberdeen stay
open, zooming by just feet from the stage),
but that didn’t stop the kids from gathering
in a clump nearby. And when I say
‘kids’, I mean kids: a bunch of young folk
lining the stage and staking out their front-
row possic well ahead of time. Just like
with touring bands, yes.

Then the band started and we saw why
the kids had clumped in front ... they started
mFe-diving. Slamming! The killer mosh-
pitl Crash! Bang! Jesus ... us older folk
stayed well back to do our jumping up and
down. (A sort of no-go zone ofg:;ectfour
metres between the clump and the crowd
behind.) The stunner of the evening, no two
ways about it.

& The(band wasn’t so keen on the mgi-

iving (things getting knocked out, etc.),
but l8 i !gn itgl haroughly worth it
to get the kids out where they can see a god-
damn band. And a great band, too. The

Mars Bastards have it together — great
songs, plaled with verve and powez, enter-

{ 2

fenced-in licensed areas. (Every pub, café
and restaurant raked it in.) PP:m-looc
abounded.

(Incidentally, have you ever wondered
why a lot of state-funded arts cvents are
utter drivel? It’s because the people
involved are primarily those adept at filing
out grants applications — it’s really cool to
be a paid, professional artist and it makes a
great chat-up line. The ant itself is generally

b r

immediately. In the first five seconds — a
rap song introducing themselves — I
thought, “naah ... can't really be this
bad ... must be a pisstake ...” My next
theory was that they were the Kaper under
another name (The Kaper: probably the
consistently and persistently worst band in
Perth and still going, no less! But that’s all
the notice they get in PF) — but no, their
awfulness was too fresh and ready. I must
conclude that they leamt about rock'n’roll
by watching television and buying major-
label cassingles.

What can you do when a band so youn
ys so well and is so actively uvful?%
pe they (and all their friends — lots)

stuck around for the next two bands — they
might have picked up some hints and tips
on subtlety (uh? thu‘gmd how not to wear
horrible hats like that.

Bob’s and the Mars Bastards were fine.
Mars didn’t think much of their own set, but
hey, the show went off — people danced, it
all worked fine. Millions had a good time.
(Both are great at filling floors without hav-

}

:

$

§
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g

:

an afterthought. This is why things of value

often have a hard time getting funding —
too much time thinking about how to

something good, y’see. [None of this
stopped PF gvm pum};lg in an :Eplicaﬁon
this February, but you know
totally incorruptible.])

Our plan had been to see the Killjoys at
9:00pm, the new-look Chevelles (who can-
celled, as it turned out) at ten and the Mars
Bastards at eleven (we’d missed the Igood

otel

at we're

, the knack of filling tt

L0 4

...plus the only hope for the future?

dancefloor from the word ‘go’ ...
Have you noticed the serious shortage
of really top-notch bands in Perth lately? I
don’t mean your higﬁ-ulmwd favourites
c

(e.g. Bob's Lov d, Mustang!, etc.)
who have it and will doubtless get all the
rest a hundred in due I

| 4

mean bands that have it all, right now. -'ic
Mars Bastards are one of the few, if not the
only, but where are the rest?

Independent music* in Pexth is dying in
the fuckin® arse. The causes are many (J1J's
attitude to Australian music in general; one
venue [one and a half if you can actually get
to the Cave]; the ial difficulty in get-
ting through to
actually music here and 1t isn’t all else-
where [though it will be soon]; the fact that,
to be good live, a band needs performance
influences [hints and tips] as well as
musical ones; the impossibility of selling

stuff the night before). The Aberd

stage was a fenced-off bit of street dedicat-
ed to drinking. You could hear this stage as
far as Loftus Street (the next suburb).

g Perth; add your own to
the list), but the effects are clear. Just think
what happens if the QV1 building ever actu-
ally gets large numbers of tenants and the

Everything on this stage was broadcast on
]{]uwell.m'ﬁhcl;ﬁwmto‘&huk’—
killer top-end ... leave your hi uen-
cies at home. The Killjoys ph;“e%hv:'yeq well,
even if everything did fuck up on ’em. The
show the previous night (Beat Room) was a
lot more enjoyable.

The Mars Bastards were king tonight.
The Lake and Aberdeen Street stage was a
tiny little thing that looked like an after-
thought (and special thanks for this go to

its years-ago to
cater fully for them — feeding Redback to a
thousand execs and sekketries every lunch
and evening, It really is possible for a city
to have nothing, y’know.

half an eye) on the charts.

All this Northbridge Festival stuff is
a)
3

ing. The streets fill with (a) yuppies

those of the suburban middle classes
with aspirations to culture (i.e. the parents
of (a), who have no objections to yuppie-
dom whatsoever because they’ve made
things so nice) (c) similar folk. Have you
noticed how people in the city are entirely
too well-dressed these days?

I remember a piece of parental wisdom
from my youth, when I first started gaing
out to shows (the Lighthouse Keepers at the
Equator, to be specific): "Buf ... you don’t
want to go to Northbridge!” “Er, why
not?” "Well ... murders pen there!”
(exact quote.) "Right ... well, I'm sure
they're not an hourly occurrence. See you
later.” No such perceptions today — no
more a don’t-go-there-Johnny area ... good
and wholesome no more. What are the
young folk to look forward to? (I spent last
year working in Mi ka and am pres-
ently busy convincing myself that nothing
exists north of Vincent Street. I think I'm
onto something there.)

Time was when Northbridge was a hive
of lowlife, speakeasies, dives, scum, broth-
els, junkies, every rubbish bin full of
bottles, gambling dens, sex shops, sexual
deviants and great cafés (and remembex, it
wasn't even officially named Northbridge
until  1979!), rather than the present
condition of nowt bar restawrants and
yuppie cafés. Even the junkie ulation
has drastically diminished. It’s all so nice. I
didn’t move to the city to live somewhere
nice. This won’t do at all.

The Perth City Council and the North-
bridge Business Association (i.e. the
restaurants and cafés) didn’t actually do this
to the city, though they certainly have no
objections — it’s all down e:i th:n forces of

icfication, the -purpose
z\\?}ﬁm and the faclg;:‘lt people are shit.
(I was of the opinion a le of years ago
that ﬂ:ePCCovlv)mld, wmooup ebefm'edegc~
ade’s end, embark on a major cleanup of the
scum in the inner city and make life safe for
members of the NBA [thus killing the gold-
:\ goosc.:dbut try telling them hd;at], but this
as proved superfluous ... it’s happening an
its o::.) I don’t know what the result will
be.

The murky side of the city is disa, -
ing — not just from the musical side, but
from all of it. This makes things neater and
tidier for all concemed, but is very, very
stupid ecologically ... because the murky
side is where all the good ideas come from.
Every single fuckin’ one. The nice people,
who are generally somewhat squeamish
both mentally and physically, don’t like
being told this. But it is the truth, This is the
meaning of the word ‘sterile’ in a socio-
cultural context and the reason why such is
a bad thing. If you don’t leave room for the
rats in your culture, it will die.

One can hope that there is a natural
‘murk quotient’ 1n society such that pushing
it aside will cause it to bounce back even
stronger some way down the track. (Some-
what analogous to the way that, if the nice
middle classes keep the poor, the non-
European and other such anti-democratic
forces ghettoised — either physically or
mentally — then these people will respond
in kind and have no respect for such folk
and steal their cars and so on ... whereupon
the nice le will be horrified, demand
stronger fortifications as a ‘cure’ and won-
der how on Earth things came to such a
state. It couldn’t be their owa doing, could
it? Naah ...) However, I must say that I
haven't much confidence in such happen-
ing. Campletely sterile cities are far
impossible.

lliswr{:)b(yu.yw.rudingthis—
you know who I am and who you are) to
preserve, extend, nurture, nourish and mu-
tate the murkiness in society. For that murk
just happens to be the source of all things.

*Independent Music: “music created on
the fringes (almost ‘independently’) of the
established music-industry. Since financial
rewards tend to be minimal, the focus is on
refining, advancing and extending the state
of the art.”

This definition comes from the above-
mentioned arts grant just filled out for PF;
and, although it doesn’t look that much like
any other definition I’ve seen (note the lack

of of record labels) and is far from

The point is, having an ‘a O
musical sector of Australian origin at all
requires a virulent independent sector. run-

ning wild, because that’s where the good
ideas in music originate. In 1992, you don’t
get good ideas by keeping one eye (or even

conclusive, I think it’s pretty operational.
Any refinements are welcomed.

David.

— though the one who bounced on the ground every time was pretty funny.
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Kim Williams interviewed by David at the House Of
Wax about the dazzling new Summer Suns LP, Calpurnia.

‘What’s happened since the end of °88? You put out
“All Away” late *89 on Waterfront, which sold out its
pressing...

“Yeah. Waterfront have a palicy of not repressing their
back catalogue at the mommt‘.xfh';zl went over to S;dney,
actually, and had a look at their warehouse, and there’s
about ten bands of whom they have maybe thirty copies of
each left. So you'll probably never see that again.”

The band played live through ’89 and *90, then you
stopped playing live.

“Yeah. If you’re asking me why we stopped playing ...
you live in Perth, you know why. People just don’t seem to
care much about live bands, other than a handful of bands
which are good-time showbands but are not really musical,
more party-oriented; basically cabaret. So I didn’t think it
was worth my while continuing to play, because nobody
seemed to be terribly interested.

“It’s a pity for the handful of people who really care,
but that’s just the way it is. I’ve got other fish to fry now —
I've got my shop — and I'll probably continue to make
records or CDs or whatever, but I just don't think we’ll
play live any more.

Starting the shop, House Of Wax Records — how
long was that in the works?

“It’s something I tho about seriously far probably
eighteen manths before I finally did it. It took a long time
to get everything together and it was with a lot of fear and
trepidation, because I didn’t really have much money to
start with. It was a big gamble, but I made it. A combina-
tion of good luck and good management, I guess.

“My experience at White Rider and Dada held me in
good stead, I suppose, but I tried to use the influences and
groundwork that I;«;lf})ickcd up on there to try to make
something slightly different and individual.”

How long was the Summer Suns album in the works?

“About three years; not as in recording it, but in writing
the songs and getting enough er to make a faidy
flawless LP. I wanted to wait until T had enough for some-
thing that would really stand the test of time, and I'm
g;euy happy with the way it tumed out. It’s not flawless,

131 lhmE it’s fairly seamless.”

How much of a label is House Of Wax Records?

“Tt’s a label, but I'm not going to pursue it with a t
deal of vigour. I'm not going to rEn the label the slmes:v?y
I did Easter, which was much more benevolent than busi-
ness-oriented; I think that, in the unfortunate economic
climate we’re living in, it has to be completely business-
oriented. Even if there were a band I really, really liked
and thought deserved to get put out, I would have to take
the business consideration into it.”

If they can sell their thousand CDs.

“Even five hundred; I think you could sell five hundred
and make a small profit. It's an unfortunate economic real-
ity that to make a record now is not a good idea. In retro-
m, I probably should have done my LP as a CD, even

gh I have a al distaste for them. Things like ...
37 will not playlist anything that is not on CD now, even if
it’s the best thing since the third Big Star album, which
leaves my recard up the creek without a paddle.”

Any particular reason for purple vinyl?

“It was the best colour of the choices I had. I wanted
orange, but, for some unknown reason, they couldn’t do
orange; so, of all the colours they said I could have, I
thought purple was the best. ... Prince!”

When did you start recording?

“About the middle of last year.”

Any reason for picking Poons Head? )

“Well, basically, I think Planet is the state-of-the-art
studio in Pexth, but, unfortunately, they’re also very expen-
sive, and I had a budget to work to. I listened to quite a few
things that had come out of Poons Head and thought they
sounded pretty good, so I thought that I would give it a
shot down there.

“Tt seems to have worked out OK, I'm pretty happy
with the way the record sounds. It was a rush job even then
— I think I worked a lot faster than Rob (Grant, Poons
Head) is used to working, which occasionally caused a few
problems — but I think both of us are pretty happy with
I}wd;nyilsmndl,givmdw ints it was ded
un

“I don’t even know that it would have sounded better if
we’d spent twice or three times as much and recorded it at
* Planet. Maybe the guitars would have sounded different,
but that’s not to say they would have sounded better. Not
to put Planet down, but there’s almost a generic Planet
sound when you listen to the Perth indie records that have
come out of there — the Stems, the N , even the
first Summer Suns single. I suppose it’s a John Villani
sound (house engineer at Planet).
“There’s more wamth in the album than in the two
iinglcs, which is something I was conscious of trying to
o7

Why did you call it Calpurnia?

“Calpumia is a girl’s name which I heard somewhere
— I think it might have been on a TV show or something
— and, the very first time I heard it, I thought that it’'d be a
great name for a record. So I used it.”

“The name Calpumia ... there’s something slightly
mystical about it, which is what I was trying to put across.”

‘Who took the pictures? )

“T todk the picture on the front and Deborah Dickson
from The Harvey took the picture on the back.”

Side one. “Brighter Than The Sun’:

“The title of this song came to me when I was walking
down the street with a fairly well-known Perth journalist of
female gender who had almost white-blonde hair at the
time, and it was a typical brilliantly sunny Perth day; just
the image of that hair shining in the sun gave me the title,
and I got home and wrote a around it. It was written
fairly quickly. It’s one of my all-time favourite songs that

I’ve written.

"Icante]lyouonevayfunny\hn:g‘ ... or maybe I
shouldn’t ... People who arc familiar with the song might
notice a discrepancy in the guitar solo between the way we
regularly played it live the way it came down on the
recording. See if you can work out what the difference is ...

Ut your answers on a and address them to the

ouse of Wax, 45 King Street, Perth 6000. If anyone who
can tell me the difference and why the difference hap-
pened, there might be a special prize for them.”

Why did it fade at the end rather than have the end-
ing?

“Tt just seemed a good thing to do. You have the luxury
of doing that when you're in a studio. I never really liked
the way we ended it live; it was a fairly standard ending,”

I noticed it was a lot faster than I'm used to hearing
it.

“Yeah, I wasn’t really conscious of it, but ... I always
have this idea that you will hear bands that quite rock out
whea they play live, because you're always a bit nervous
when you go on stage, so there’s a lot mare enexgy to a
song, but when people get in the studio they just it
down and they’re not ... Because you usually have to do
more than one take, the energy level can flag, so I always
try to put a lot into each take. Focus our energy and just be
conscious of playing it at & that you’re going to be
able to live wath for the rest of your life.

“We’ve made a few balls-ups in the past, like we re-
corded ‘All Away” much too fast. We recarded the backing
track of that for the album at the right speed, but I decided
to leave it off. We also did ‘Honeypearl’ and ‘Samantha’
and left those off. We can always record 'em later — I
don’t think there’s any problem with a song going out of
date, especially if you don’t play live any more.”

1 just thought the version on the tape (1989 self-titled
cassette) was at the perfect speed ... B{ the way, how do
you feel about the tape, three years on

“T haven't played it for a long time, but I was &E:u;
happy with it for what it was. It was not meant to be a

ious d j p 1 thing that we decided to

“She’sMy Kind Of Girl”:

“That’s one of the older ones. In terms of pop sensibil-
ity, it’s probably ane of the best songs I've ever written,
even though it’s not necessarily one of my favourites. That
was going to be the single off the LP, but we ended up not
doing a single.

“That’s one song I think we could have recorded better,
but it’s an adequate version. It’s not the killer version the
song was capable of being. But that’s part of trying to
recard the song in a way that left a bit of warmth and a few
rough edges on. I think it probably shows through more on
that song, anyhow.”

“Politics Of Love’:

“It’s always been a riffy kind of thing, but it’s the kind
of song that was inspired by bands like the Shoes, who
often just sort of ride a chord like that and have a few
guitar lines going over the top, with a bit of Big Star

Summer

thrown in when it gets to the chorus. That song really
divided the audience — a lot of people liked it, a lot of
people hated it — because it was so riff-oriented that it
ostracised a few people. But those are the breaks.

“When I initially conceived that song, it was meant to
be much, much slower than it is, even slower than on the
recard. I like it that way.”

“All For Her”:

“I wrote that specifically about somebody who shall
remain nameless. 'lmedftxh‘:‘e...lthinkt}:hm’su
lyﬁenlcorwﬁ ing through one verse to the next
sun, rain ... soﬂl“’ggdutwnglmdsilselfmisalotof
great vocal harmonies and stuff.

“Idiinkdlhislgoodmnuﬁtywuyhowweul
think Liam Coffey from the Rainyard sang on the record. I
think he did a good job. Liam has a better vaice than most
people singing in pop music.”

just &
do for the band; we only decided to release a few copies to
the public to pay for the actual recarding of the li.::hp(-'A”
Away’), which was paid for by a grant anyway. It sold
probably a hundred or so, which is quite good considering
we hand-made the covers and hardly promoted it. Yeah, it
was all right.

“All of those things were pretty much banged down in
one take with hardly any overdubs. If we'd %:een taking
that sericusly, we would have spent a lot more time on it.”

Naah, itrocks, it captures a moment.

“Yeah, exactly. It’s a good thing. Particularly the
version of ‘Angel Angeline’; the guitar-playing on that by
Dom (Mariani) was really exceptional. Yeah, those were
the days. When there was a Perth scene.”

“WhyI Fell”s

“Yeah. Um ... I don’t know. That’s one of the mare
recent songs. Again, it’s a song that I'm particulady fond
of. It’s a fairly simple riff, yet it just seems to work. The
guitar niff over the acoustic start was something I came
with quite recently, which we never really played live.
had to find just the right guitar to get that sound. I'm pretty
much a Rickenbacker kind of a guy, but using a Ricken-
backer and as many effects pedals and whatever else was
in the studio, I just could not get the sound I was looking
for. I knew what I wanted, but f just couldn’t get it with the
equipment, so I borrowed a Gibson Les Paul from Dom,
and that was just the ticket.

“It’s just a nice, faidy heartfelt love song. You could
say that for all of them.”

“Love In Stone™:

“‘Love In Stone’ is a bit of a throwaway rock’n’roll
song. It’s more of a live song than a recording song, but we
needed a few rockers in there.”

By the way, how do you write music?

“I usually get the tune first, usually through diving
around in my car. I don’t ever have any music playi g:t
the car. If a melody comes into my head, I put the
words I can think of to it, to remember how it goes, and
when I get home I’ll work out how to play it on the guitar
and then I'll write a proper set of lyrics. I hardly ever write
the lyrics first and then write the music. Getting a good
tune is the hardest thing to do in pop music.”

Anything else that occurs to you, before we turn over
therecord?

“There was a lot of dogshit in the studio when we were
recording. There were dogs ing around and they
would just shit on everything; we would often have to stop
while the shit got cleaned up. That’s just one studio anec-
dote ... not particularly illuminating, but ...

“There aren’t dogs there any more; I think that experi-
ence kind of ... One of the last times I spake to Rob down
there, the last days of making that record, I said, ‘where’s
your dog?' ‘Oh, so-and-so sold it — some guy that used
to hang around the studio. Somebody just took his dog and
sold it on him. Which is, y'know, quite good when you
think about it ... It did do an awful lot of shit.”
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Side two. “In Your Eyes”:

“It’s one of those songs that I don’t think we really did
justice on the cassette. I mean, I had ideas for this son|
that, when you just do a banged-down version, you can’t
really fulfill. The record version is closer to what I was
trying to get at, although I still think the definitive version
has yet to be recarded; it’s such a camplex song, in terms
of arrangements.

“We changed the middle eight as well — there’s a
descending melody there instead of a one-chord one.”

There’s one moment in the tape version, near the
end, where the two vocals come in (" don't want to be/
The one to tie you down” ), which is just it.

“Yeah, I know the bit you mean ... It’s still one of my
favourite sangs. It’s probably the hardest pop song to leamn
in the Summer Suns repertoire. Whmléztptook it to the
band, I had to teach it to them section by section because
there are so many bits in it — there are four or five pans,
whereas most of the other songs are verse, chorus, verse,
chorus, middle eight. Because I hadn’t done any playing
for quite a long time before the record, I actually had to re-
leam some of my songs from scratch because I just could
not remember how to play them.”

Didn’t you spend a bit of time in rehearsal and pre-
production?

“Yeah, but that was basically two people, myself and
Pascal (Bartolone). Graham Hope came to rchearsals as
well — it was going to be a three-piece — but he decided
during the recording that he didn’t want to be in it any
more, for whatever reason, so it became incumbent upon
me to do the bass parts as well. Since we don't play live
any more, there’s no real point in having a bass player; I
might as well do it myself, because I'm still a better bass-
player than guitarist. It just takes a little more time.”

“Waiting For My Love”

“I usually write songs in my head, but this is one I
actually wrote on the guitar — I just picked it up and start-
ed playing the wne.

“Again, this is one that has 2 lot of for vocal har-
mony—wespenxquitellotofﬁmeonxatinthcmdio
— and it sounds pretty good. It’s actually one of the most
fully-realised songs, in terms of the way I wanted it to tum
out.”

Do you pick up an instrument and play with it much?

“Not any more; I just don’t really seem to have the
time. If somebody said, ‘I'd like to bring a record of yowrs
out,’ I'd probably make more of a conscious effort to do it.

Suns

“I’'m still writing every now and then, though not very
often. Because we don’t play live, there’s no real incentive
to write songs to play.”

Has having the shop affected your songwriting style?

“Only in the sense that I hardly write any more because
I don’t have the time. The music I sell doesn't really affect
me. I write the way I write; my influences are already too
well-established. If I wanted to get a different kind of band
together, I could probably write some grungy songs —
some Dinosaur Jr.- or Nirvana-influenced songs — be-
cause that’s what’s played most here; but it hasn’t really af-
fected me.”

“Meltdown’:

“Another rocker. This is another true story about
someone I used to have a crush on. I guess it was initially
about ... do you ever watch Sunday on Channel Nine?
Business Sunday? There’s a reporter called Helen Dalley.
That’s it, that’s all I'm saying.”

“Mystical Girl”:
“That one might have been written on the guitar. Again,
it’s a really recent song. When I wrote that, I was goin,
through a phase of wanting to write very simple but sti
nicely melodic pop music

“T really like that song and especially like the lyrics —
it’s very simple, but it means a lot to me because it’s ...
because it means a lot to me.”

“Magnolia”. You used to do that with a full band, not
like the minimal LP version ...

“Tt was mostly one Dom and I used to play when we did
our acoustic set at the Seaview. There was always the
thought that we would make a recording of that, probably
as a B-side; but, because somebody ally requ
that we record it, I thought we should do it on the LP.”

“Lovers Do”:

(Q. Urgh, what's that you stepped in? A. Oh, it's just
some lover’s do.)

“That was probably the last that I wrote. It’s
actually never been heard in public before the record. I just
wanted to write a really sincere and sentimental — in terms
of being acutely in touch with one’s sentiments — song
about a love that went bung.

“T thought it would be nice to do it as a duet. I'd never
really written a song with the two people doing their thing,
soI thought I'd like to have a go atit.”

Wendy Robinson’s voice is so good on that!

“Everybody who heard that song in the studio when it
whae' playing commented what a great singer they thought
she was.”

You should make her the vocalist for the next album.

“Yeah, well, I'll try to talk herinto it ...”

Why was Vivienne Langham’s cello credit for that
song missing? Huh? ’

“«

‘Ahhh, that was an oversight. I went thmug: every-
thing and thought I had all the details ... I also didn’t put
Poons Head as the place I recorded it, so I feel apologetic
to Rob for that.

“T wasn’t going to have any credits on there at all, not
even myself, because I think there’s too much crap on mod-
exn records, down to what the guitarist had for lunch and
what gauge of strings he uses. It just goes over the top. In
the sixties, you’d have the songs, a photo of the band —not
even what their names were, not where it was recorded, not
who produced it — and that was it.

“T like that simplicity and I wanted to have that on my
own record, but people complained that they weren’t get-
ting credit for playing on it, so I relented; but I think the
next one will have ‘The Summer Suns’ and the song titles
and that’ll be it. (The cassette had just “The Summer Suns'
and not even the song titles— ed.)

“I've never been fond of having lyrics on records,
because if you want to sing along, just listen to the record
and you’ll pick it up sooner or later. It’s p ious to have

“That’s a handicap more than anything, because you be-
come really self-conscious and you just can’t write the first
thing that comes into your head — you think, ‘is that a
good enough line?’ — when you’ve been exposed to some-
thing really good. That’s why I have more trouble with
lyrics now than I ever used to.”

How long have you been writing songs?

“I’ve been writing songs for about fifteen years, but
only the Summer Suns ones have survived ... the rest are
just folky crap.”

You used to do some songs in the Holy Rollers. (led by
Greg Dear,'85-'86)

“There weren't even too many of those and most of
those weren’t good enough. We actually did ‘Honeypearl’
in that band, but that’s about it.”

‘What about writing music? You keep to the three or
four chords ...

““Oh, I don’t, actually. The songs are deceptively simple
— they sound simple, but there’s a lot mare ;oing on. Par-
ticularly something like ‘In Your Eyes’; there's no way you
could call that a normal three-chord pop song,

“The ements are all in a distinctive style, which,
for want of a better term, is in a *60s pop tradition ... but I
think they’re all sufficiently different to stand on their own
merits.

“There’s one song on that horrible J1J Across The Null-
arbor compilation — which, to my everlasting regret, they
released — which was a real throwaway song (‘Lonely Girl
Tonight'). It was one of those throwaway ge-y ones.
Al T can say is, I'm glad the fuckin’ thing’s deleted!”

(Don't bother searching this album out — you'll regret
il}fyoudd)o—lpaidm dollars for my copy and felt ripped
off — &

I've yet to speak to anybody who liked that record or
their track onit.

“I] would never again do anythin Tundcrthckindof
circumstances that came about in. I learnt a lesson with
that. We gave them ‘Brighter Than The Sun’ and they
picked that other fuckin’ thing! Can you believe that? The
version we had was twelve strings to the max — possibly
even better in some ways than the version we put on the
album — and those dwn-dions ...

“I thought I was clever in giving them a good song and
a throwaway song, thinking that there was no in the
world that they would pick the dud, that they’d just go for
the good one — everybody was supposed to three ar four,
s0 we gave them two ...

“What was even worse was that the track was mixed
when we weren't there, even though I was doing nothing at
the time and could have come at five minutes’ notice; but,
because they thought we would get in the way ... or all
bands would get in the way, because n0 band was present
when their track was mixed. And that sucks.”

This is important, because that should have been a
great compilation, and it was a pile of shit.

*T think the people who did it were not in tune with the
bands. You had a guy who was into the heavy bands —the

lyrics; it’s as if they stand up as poetry, which they don’t in
most cases. I used to sing along to recards as a kid and I
never used to have a lyric sheet to look at; you just play the
record enough times and you leam it off by heart.”

Anything else in the studio? .

‘T can tell you an interesting thing that happened. I
sprained my ankle really badly about a week before we
went in. I was doing acoustic guitar parts for neary every
track and I was sitting in the one spot for neady three
hours; and I finished, thought 7" Il take a break’ and looked
down and the foot had ballooned up to about three times its
normal size. It was like the Elephant Man. I could hardly
walk,

“Rob didn’t have a bucket for me to soak it in, so I
actually borrowed his baking dish. I sat on his verandah

‘with my foot in ice in a baking dish ... That’s why the run-

out groove says, ‘Swell foot ya got there’.
You’ve got a degree In literature — does that affect
your songwriting?

“... but Bing is alive and well with his new owner in Guildford.”

Healers, the Kryp — and I think those bands came
out best, because they were given a sympathetic treatment;
but the pop bands — the Summer Suns, A Month Of
Sundays — were the ones that drew the shont straw ... they
were shafted, basically.”

Do you know who was responsible for picking the
tracks?

“T don’t know, I can’t remember the guy’s name. I
don't know if he’s even still at JJJ. There were two guys
doing the engineering. (Three — Norbert Roth, Bill Atkin-
son and Karl Akess — ed.) Norbext’s into the heavy bands.
Our track was engineered by some guy called Bill, who
seemed 10 be fairly into it at the time.

“Yep. It’s a piece of shit. Fucking shameful. I fgot my
copy free and I feel I was overcharged. I posted it off to one
of my penpals — I didn’t even want it. Not even worth
keeping for posterior’s sake.”

Anything else about the last few years in the Summer
Suns’ career?

“Well ... I dunno ... I feel that, in some ways, the band
g0t to & certain point and could really go no further, other
than to make an LP and tour east or overseas, and we

decided not to.

“In a way, we’ve probably gone backwards in terms of
our local fan base. I reckon I've played to a thousand differ-
ent people in the time we’ve done gigs, yet local records al-
ways seem to sell shit quantities. (A good-selling indie,
Perth or otherwise, does abouwt a hundred copies in Perth,
a huge hit might do two hundred — ed.) I did about thirteen
or eighteen hundred of the first single and I don’t know
how many copies it sold locally but it was quite a lot; then a
thousand of the second single, of which about a hundred
sold in Perth. The album looks like it’s doing the same —
about a hundred in Perth and the rest going overseas or to
the cast.

“The album’s going OK; I think it would probably have
gone better if we’d recorded it a few years earier, but then
1t probably wouldn’t have been as good. It’s also difficult
because it’s on an LP and not on a CD.

“It’s shameful, really ... if anybody liked the band, do
they not like the band any more? All bands suffer the same
thing eventually — the fan base dies off — but I find it
strange.”

What’s next for the Summer Suns?

“There’s nothing on the immediate horizon. I'm just go-
ing to let the record sell itself for a while, probably for six
months, then I'll think about doing something else.”

600‘0%1'& c/o House of Wax Records, 45 King Street, Perth
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Gus (with dreads) and Ollie

Jan "Ollie” Olsen of Third Eye interviewed by phone
in February.

What have Third Eye been up to lately?

“Well, we’ve just released our album. It just came out
on Monday, actually (February), so we’ve been doing the

motions run this week, we’re doing a performance here
1n Sydney and then we’re going down to Melboumne and
doing a couple of shows there. Then we’ll be doing work
ona soundtrack and then some touring.

“We're doing a few shows, then hopefully touring
more widely. I've never played in Queensland or Western
Australia and I think it’s about time I did, actually.

“T really want to go to Perth, actually, ‘cos I've got
family there — my dad lives there and I haven’t seen him
for a while. I really like Perth, I think it’s just a great
place. I like Fremantle. I like Margaret River.”

What do you do for a live show? A dance party, live
band, D] ...

“That’s essentially what we do. We’re just doing a fair-
ly short set for the dmceﬁny we're doing here, but for
the ones we're doing in Melboumne we’re actually taking
over the venue for the entire night and Third Eye in some
form or other is playing all night.

“I'll be DJing with other DJs who come under our
collective umbrella, the band will play for three or four
hours — we’ve got heaps of material, including stuff

frustrating. I've tried to inject that into it.”

‘What are you releasing next?

“We're already working on ideas for the next album.
Gus and I are hoping that next time we can actually make
a double album — a double CD — so we can really go for
it.lwannolﬁetsm)elmbimllndindusmal' ideas in there
as well. With a double, we can afford to put some really
poppy stuff on it plus the most extreme, really full-on
stuff.”

What’s Third Eye about for you?

*“It’s hard to describe the actual sound ... it’s basically
a combination of my and Gus Till’s songwriting.”

What made you take off and do Third Eye together?

“Well, we’d been doing work in a dance-music idiom
for a couple of years; even duri glhetimeofNo,Gusm.d
I had been fooling around. We’d known each other basi-

Third Eye pt 2

cally since the time of Dogs In Space (1986) and I think
we just found that we shared musical interests. We're
actually totally different people on a personal level.

“We just had a very similar musical vision. Gus has

“T"ve played guitar, piano, violin for quite a long time.
I suppose I'm mainly keyboard-based these days. I've
always found the piano a very good instrument for song-
writing.”

How do you write your lyrics?

“The lyrics come to me in 2 funny kind of way. I sort
of write in an automatic writing sort of way; I just write, I
don’t actually think about what I'm doing and it just
comes out. I usually have sheets and sheets of it ... I go
through times where I don’t write — I'll write very simple
lyrics — and other times I get some sort of overload and
write hundreds of words.

“The swff I've been wnung recently is far more

licated lyrically than the album. It just changes all
the ume. It’s usually flow of thought — though I don’t sit
down and think, ‘I'm going to write about this,’ it just
comes out.”

It was interesting reading the lyric sheet, with all
these love songs ... you mellowing out on us or some-
thing?

*“Ahhh, no, not at all. I've always written love songs. I
think it’s a good thing, love, I've got nothing against it
whatsoever ... I just think ranting and raving about ... I
dunno. I find certain love songs highly objectionable,
usually because they’re not y love songs ... I think
there’s a lot of room to write about anything, I don’t like
to say, ‘I'm only going to write one sort of hard-core

e song.””

Who did the graphics for the album?

that’s purely for the live show, because I separate live
from studio. And I’d like to give people something new
every time, so that the performance is something sz‘d‘l
rather than just a of something they know
already; I'd like it to be something fresh.

“We also have a chill-out room with ambient music so
people can relax to that before going back to the hard-core

.dance stuff.”

What was the delay with the album? You completed
itagesago...

“The delay’s been our record company and also that
we're trying to make it closer to the American release. The
single ‘The Real Thing' actually comes out there this
week and I think the album comes out in late March. We
have to go to the States pretty soon to promote the album.”

Any more singles coming ofT this album?

“Uhhh, I think so — I'm not too sure what, though. At
the moment we’re still trying to decide. Got any ideas?”

How available is this 5x12” box set edition of the al-
bum? (its only vinyl release)

“Oh, it’s  pretty available. We basically put it out on
vinyl like that so it’d be danceﬂoor-friend{,y. Also, we
couldn’t fit it on a regular vinyl album ‘cos it's got the
playing time of a CD (just over an hour).”

I’ve been listening to your records for years, and No
was one of my favourite bands ever ... I'm surprised how
well Third Eye fits in.

*“Yeah, it’s just a natural progression.”

The songs are more song-like than your typical
dance record.

“That’s the big thing. I like dance music for its experi-
mental potential, but I%le found the lack of sangs a bit

come from a more technical perspective, he’s much more
into that side.”

So you do things and he tells you what you just did?

“Yeah, something like that — ‘do you realise that you
just created a chord that Stravinsky once ..." It just sounds
all right to me, "cos I don’t approach it like that.”

How do you actually write the music? Do you bash
things together until it comes out?

“No, I usually have some kind of music in my head —
I'll often remember some riff or idea or atmosphere that
comes into my head — and then we go about trying to
create it. That's essentially what I've always done.”

‘What instruments do you play? Are there any you’re
particularly good at?

“I'm a jack of all trades, master of none. I've always
been pretty good with the electronic side of things. But
I’ve played lots of instruments. I’m actually leaming the
sitar at the moment. I've been playing that for my own
amusement. [ don’t know if I'Ifbe dragging that out to
play live or anything ... I just enjoy playing it.

“Most of the graphics were done by a fellow called
Troy I a young p hacker. Troy does a lot
of graphics for us. The eye logo was done by another fel-
low.

“We basically know all these people who are incredi-
bly talented and doing new things and try to get them to
work with what we’re doing. t's how the Third Eye
umbrella works. It’s a collective, and we like to tell people
who they are so that they can get work out of it as well.
We're all pretty much into the same thing — technology,
ant..”

How are sales so far? Is it viable?

“Well, I sincerely hope so! We've a lot of ho
pinned on Amm'uybe:::u. obviousl)s(.m it’s difﬁcnkP:
achieve a lot of recognition if you're doing something diff-
erent in Australia; so if we can get some success over
there, then it’ll hopefully transfer back here.”

How do you feel about the album, having had a few
months?

“Good, I think it’s a good album. It’s been finished a
while, but I feel fine looking back at it. It’s consisteat but
it'’s got all kinds of styles. I just hope people get some-

ing out of it; that’s all I ever hope for with my music.
But I like to surprise people.”

Anything else tosay to Perth?

“T hope we'll get to Perth. I'd really like to play there.
What else ... enjoy your life. Enjoy the weather. I appre-
ciate hot spells, coming Melboume ...”

David.
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Brad, Liam, Adrian, David

Liam Coffey — bass, vocals
Brad Bolton — guitar

David Chadwick — guitar
Adrian MacMillan — drums.

Let’s start with the new version of the Rainyard,
after Jeff Baker left.

Liam: “We initially auditioned for a bass guitarist and
when we couldn’t find one we got Dave in to play guitar.”

By the way, how are the Faradays going? (David's
other band)

David: “Oh, they’re still there, sort of.”

When did you last play?

David: “About eight months ago, just after the Rain-
yard did “Technicolour Blind’. We haven’t really had time
to do anything else. None of us can be too bothered to get
ourselves to rehearsal. But it’ll happen.”

That “Hellbent Suicidal Over You Baby” 7’ finally
came out. (last thing released with Jeff in the Rainyard)

Liam: “Yeah. We were a bit disappointed with the
sound on that. It was very poor production. But we sold all
the copies, I think. Haven’t seen any money. But I think
that single’s not much to do with us now.’

Liam: “I’ve only heard it two or three times, but other

people have heard it h of times. I think the album was
number ninety-three onthe Australian top one hundred.
“Nothing much is h ing. rooArt made an offer of

sarts, then what tranxpu&i wasn't to everyone's compleus
satisfaction, so we're still sorting out details. And we’re
still shopping around for other deals, *cos I think it’s really
stupid to just jump for the first offer.”

‘What was the purpose in your recent trip to Sydney?

Liam: “rooArt had asked us over to do a couple more
detnosforthamsowewmtmddldﬂum.ldmtﬁunk
they were really i d with us in g 1 and I think
the feeling was pretty mutual. There were two or three nice
people, but the rest were wankers. We didn’t get to do
much sight-seeing or an; . We did some recording,
bulIﬂ\mknwamtwhanheywamedwhm

“We got into their ion room or
they had allcxfthuemmmuunotuforﬂmrannnd
meeting, discussing how much bread they’ve. ripped off
people for the last year, and there was a little paragraph on
each of the bands on Youngblood ung what sart of
sound they were. It was so crappy. We were ‘wira-

porary new ds a la Jesus Jones' or something.

They obviously thought we were going to be a guitar-

based dance thing like EMF or Jesus Jones, just going by
‘Technicolour Blind’ — which we did as a bit of a joke

The Rainyard

So the Rainyard got itself back together early 91 and
chucked out most of the old songs.

Liam: “Yeah. We kept two songs from the old set, but
they were relatively new ones.”

Expound upon the philosophical differences between
the old band and the new band.

Liam: “T think we’re more concemed with making
money now. I don’t know .. I guess we’re not as
concemed with sixties stuff as we were; we still like the
music, but not to the extent of ripping off every sixties
band we enjoy.”

David: “Now we rip off contemporary bands.”

You recorded a single of “Technicolour Blind” and
“Die” in early 1991.

Liam: “We initially did it as demos to send off.”

Brad: “But we were hoping to get it put out. Did those

at Poons Head.”

Liam: “The ariginal version was far more grun
not grungy, but far more . More like we play it
live, I guess. The only people who liked it were r00Art,
then they re-recorded it and made it more ...”

all together: “... FM-friendly!”

Liam: “They hired Planet far two days and sent this
fuy Daniel Denham over to record it for the Youngblood

“}nhum I think he did a few other tracks on that as
had to argue with them to send him over — they
wznted us to go over there and use their studio.

“We’d actually sent them a tape before that, then
Andrew Valder (rooArt) called and said, can you send us
another tape? We've lost the other one .

So you got on Youngblood III — ﬂrst band on the
album, first one mentioned in the ads, the oneon JJJ ...

. initially — so they must have been a bit disappointed.”

Well, hey, that must be where the money is. Welcome
to the industry. So did you set fire to the blns"

Liam: “No, but we managed to brush uj

ame.Theyhldlpouluhlewnh a tom cl mn.w

ﬁatc-( had o!lwmusly done — gat the pool cue l.!(l;_ld thc
wrong way, I suj spent a large amount of time
phyingpoiltnd mng booze and dun.gsancremrdmg
n-between.”

Tell us some tour storles.

Liam: “Tour stories, fuck .. thue must be some we
haven’t told.”

Brad: “We can’t tell that one about the body ...”

Liam: “The body ... the body in the bag. What about
the urban cowboy? That’s a pretty good story.”

Brad: “Oh,ldon'nlﬁnkweneedtogoinwd\eurbm
cowboy. I certainly don’t want to.”

Liam: “Oh, it was pretty amusing. Brad didn’t find it
amusing. We were sitting in the Hopetoun and he was fac-
mgthebu Ilookeduplndluwtlmexpmm ot'lb)ea

better. The good thing is that they only serve schooners, so
mupiucdmﬂyﬁ y——youd.nnkthun as fast as
iddies, but they’re a

Liam: “Yeah, nboutumuchuacan It’s a good idea

nxunple. but it still means you have a middie and a half
of ckin’ Resch’s or Tochey’s.”

Did you play much?

Liam: “Played some shows and went to Wollongong
far no reason. Y’know, you wouldn’t want to go to Wol-
longonf even if you had a good reason. We went for this

enny Morris support that never eventuated.”

Bud. “It was quite a relief, actually.”
Liam: “Yeah. You should have seen the hoons queue-

to go in. I thought, “oh fuck, we’ll be lucky to get

there alive.”
Brad: “When we got a carton of booze for the trip back
to Sydney, we pulled up to the drive-through, no-one
wonldeomeomtothcwmdnoncofus wanted to go up
there ..

Llnm' “Fuckin’ weird place. We came back to Sydney,
stayed for another three or four days. We were staying in
King's Cross, one street down from the bloody Darling-
hurst Road.”

Brad: “Makes Mirrabooka Shopping Centre look like
bloody paradise. The strangest thing was that guy in the
hotel.”

Liam: “Yeah. This bastard in the room next tome ... he
couldn’t have been wanking, "cos it wentonfartoolmg
As soon as it tumed day t, he’d be going, ‘whoo!
whoo!’ (whooping noises) ‘whoo! whooo! whoooo!’ and
bmlduptoac:ucendo.pamforl couple of secands then

3 %am, and continue until eleven o’clock at night.
Fucked if I know what he was doing.”

Brul: “We almost got killed by a man with a machete,
t00.”

Liam: “Yeah. Fuck! It was a rainy Sunday night, so the
weirdos were out in force. That was the night we got back
from Wollongong, I think — we were so pissed off that we
just wanted to go to a bar and get drunk. We walked out
the back of the hotel, down the alleyway, and there was
this big fuckin’ relllyull.fatguywnhlmduwkmdt}m
prick behind him to break into cars, and he swung
this machete around his head and came after us and we
tumed around and ran back to the hotel. I assume he was
keeping watch for the car thief ... cither that or he was just
out for a bit of light entertainment. You have to make your

own entertainment in King’s Cross.”

‘Who paid for all this?

Llam: “We did. Still are. That’s why we haven’t got
much recording done of late, 'cos we had to a
fuckin’ fortune daing demos.”

Well, you got to see Sydney. Did you play any shows?

Liam: “Yeah, played three shows. Our first was at the
Moby Dick Surf (ﬁub at Whale Beach. We were support-
ing the Rum Babas. They had. imitation leopard-skin on
their drumkit. All these mid-thirties beach types came up
to listen to the Rum Babas — or watch ‘em — and we
phyedevuywngtonmymdxﬁm They looked at us
with a kind of detachment ..

Brad: “I would have

ing

the audiences to be

more outgoing. Even when they’re getting into it, they
don’t applaud.
Liam: “It’s weird. It can’t be because they think

they’re too cool, *cos they all look like fuckin’ dags. It’s

true. 1 haven't seen any grottier shithouse turds since 1
went to London. They don’t ever wash, it scems — they
certainly smell a tdeal—andtheyhavedxcﬁ]mof
shit all over their skins that people get in dirty large cities.”

Brad: “And the whole time we were there, we couldn’t
get any fuckin® grass.”

Lhn “They should make it free issue, they’re all so

pupn.lnyo\ufaeeanthe time — you want to
say lo ‘em, ‘what’s your fuckin' problem, man?'

Any plans to goback there?

Liam: “Under better circumstances, for sure. If we get
a record out this year, we'd like to tour. We’d like to go to
Melboume this time as well. It’s meant to be more
arty-farty, I understand.”

‘What, they brag about the rolling-pin stuck up their
backsides?

Liam: “Oh, that’s fine, it sounds a bit more like Perth.”

What’s the band doing at the moment?

Liam: “At thc moment, we're just trying to play as
many as we can to pay a lot of recording debis so that
we can do more recordings and put out scmedung before
the end of the year. Xubemnexttofuckm impossible to
get a gig — and I'm sure it’s been the same for every other
ongmalbmdeenh wnhmevcnuc—andmeres
always a p for one
reason or another, bml’mumweneedntgetmtothat
Still, it’s a small city. Been in this caper long enoughto
know what to expect.

“We Te domg some recording this aftemoon for Mark’s

(the Initiation studio compilation) — we did

mﬁ ust cross Brad's face. I didn’t see it, but app ly this
y old and super-skinny guy had come into the bar, and
he had a complete black leather cowboy outfit and he had
long, grey hair and a beard. And he bent over at some cunt,
pnmdphxescheeks and asked him if he wanted to fuck him.”

Brad: “The legendary Hopetoun.”

Liam: “Sorta put the stamp on the whole place.”

How long were you over there for? .

David: “Six days.”

Liam: “Yeah. There was a lot of boaze to be drunk ...
except that the beer over there is fuckin’ disgusting.”

Brad: “Once we had a few dozen we were feeling

mebd'ue.huwehadwnuhntowxdnwermund
sff, so it didn’t come out as well as we would have
liked.”

Any final words for the readers?

Liam: “We can’t say 'buy our records’, can we, "cos
we haven’t actually currcatly available .
Come to our shows. 30‘“010!11 our shows. Give us yom'
money. Get us out of debt.”

David.

Special thanks this issue (and others) to Bernard Langham for the loan of his handy-dandy super-Walkman — the ideal interview toy.
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BARRACUDAS: Hear Me Calling/
She Knows (Dog Meat7")

For me, the Barracudas had a few real
gems and a lot of material that was only j Just
okay. These two songs, both recorded quite
a while back, fall into the second category.
“Calling” is pretty standard mid-period
Barracudas. It makes all the right sounds
but, for some reason, just fails to connect
and leaves little afmmsw. “She Knows”
harks back to an earlier period when the
band were drawing i tion from an
earlier period. It sounds a bit more willing
to take a chance and works better. There's a
message in that, I'm sure.

BO-WEEVILS: Jay’s Song/I Was
Wrong/Grand Master Of Disaster (Rub-
ber Records7")

“Jay’s Song” comes on with a bang, but
doesn’t seem to go anywhere. It does have a
lovely recuming gmur theme, but a good

itar line doesn’t make a good song. “I

as Wrong” is an organ-dominated song
with an attempt at gruffer and snottier
vocals than the first song, but, again, the
lyrics left me wanting. The best of the lot is
“Grand Master”, with its keyboards and
general style bung very reminiscent of a
younger Died Pretty; agam, with the gmffa
lead vocals and some nicely contrasting thin
Johnny Thunders-type backing vocals.

BORED: My Pal/Say Goodbye (Mun-
ster, Spain7")

What I assume are a co;ylc of outtakes
from the group’s Negative Waves album, as
it features that lineup. “My Pal” starts out
with what sounds like a sitar and the sound
of waves lapping the shore — it could
almost be meditation music — then the gui-
tar comes in and plays around with the riff
for a while before the rest of the band
comes in and the tempo picks up. Either the
vocals are disnnctly lacking or they’re
mixed 100 low, so it’s left to the guitar to
carry the song, with a neat noise/distortion
sound before the sitar, waves and bird nois-
es fade out. I wonder whose idea it was to
do a version of God’s best-known song?
Whatsever,(i;t‘;;d ag mmunuprgm tion.

“Say ye” i ith a t
harmonica intro. Agun. the vou]sv:'xe
lacking, but it’s the recurring (and uncredit-
ed) harmonica that almost makes the
The song itself is in the early Rose Tattoo
tradition, while the recording is rough and
loose but hangs together well.

BUSHPIG: Bushpig (PGK LP)

The follow-up to their 1989 EP, which
was basically g Snake Roost give or
take a coumfle of ml& Pnnm Charlie
Tolmy ) remain,

this time joined by seven ot}m mcludmg
John Murphy (ex- almost evu'yme!), Mar-
tin Bland (Bloodloss, Primevils, Lubricated
Goat) and Guy Maddison (Monroe's Fur,
Lubricated Goat). As with the EP, this is
not an easy listen; almost Slub-ish at times
(the Murphy connection), but without the
vocal gymnastics. Sort of gmugy-industrial;
sounds like they jammed 1t in the swdio, as
live and ugly as it happened. (This is how
the 7" EP was actually done — ed.) All nine
musicians - are multi-instrumentalists and
there are no credits given, so who contribut-
ed what is anyone’s guess.

Someone I know who knows the music
of the members’ various bands, and doesn’t
particularly like it, had a listen to this and
commented that it wasn’t nearly as horrible
laii they were expecting. Take that how you

e.

CHERRYTONES: What They Say/
Miles From Home (Candlestick CS)

The final release from a band that
passed away in the middle of last year —
two good examples of appealing and melod-
ic guitar pop, with nice use of harmonies.
Listening 1o this makes me feel I really
should have paid more attention to them
when they were around.

FUR VERSIONS:
Water Fist (Survtval 7")
main problem with this single is
that the band have put the wrong song on
the A-side. “Mi t” is pretty average —
the riff’s a bit of a plod and the lyrics don’t
do much. The drummer and bass-player
sound pretty good when they’re allowed to
move beyond the limitations of the music.
“Giant Water Fist” begins with a bang
of drums, some catchy guitar and more in-
teresting lyncs and in this

Midnight/Giant

for the first half of the song before some
guitar effects, fuzz bass and studio effects
take it out. It’s similar to the heavier side of
some of the more interesting English mater-
ial alt]l'lul's coming out. Yep, [ don’t mind this
atall.

The band split late last year, so it looks
like this will be their final release. I think
this was actually recorded a while back. I
wouldn't mind hearing some of their recent
material — a tape of unreleased stuff might
be anidea.

GO TO BLAZES: Pagan Baby/Bad
Cup Of Coffee (Get Hip, US7")

Back to the garage for this one. Vocalist
Edward Warren has the raw and earthy

of John Fogarty's vocals on this

lengthy Fogarty song, but the best bit for
me 18 the long distorted guitar solo.

As soon as “Coffee” came on, I knew
the style —1 j just had to pick who it remind-

ed me of. In the end, the vocals clicked —
Nick Barker and the Reptiles, even down to
the slight country twang in the guitar work.
Even suffers from the same problem of
being loose and appealing but a bit anony-

HOG FODDER: More (ind cass)

I've seen these s play a couple of
times now; the hslg\tlnynm,Pl} thoughur they
sounded like Jimbo Morrison meets early
Black Sabbath. This five-song tape doesn’t
change my mind that much, it just puts it in
Eluspecnveabxtbenet In the s io, Alan

mdvouh have been mixed up and

‘ore clearer and more pronounced,
and it becomes clearer that the (unintention-

phrasings and the bluesy
leaning of Hooper’s mﬁg style, although
the bluesy connection isn’t really reflected

in the music.

Musically, there’s a subtlety not present
live. There’s a lot of space in music,
being predominantly down-tempo and gnr-
tan i.n appmach, und by Mark
ney’s prominent bass! s which, overall,
means a refreshing wﬂhnyw not to

THE JIGSAW SEEN: My Name Is
Tom (Skyclad CD)

A bit of a mixed bag from this LA quar-
tet on this five track relcase. “Black Aggee”
has a decided late *60s sound and feel to it,
complete with tablas, some Spanish guitar
and the almost mandatory lyrical mysti-
cism. The cover of Love’s “Daily Planet” is
?'uilegood.htlooclouto!he iginal.

i 1g to this inds me of what a
distinctive songwriter Arthur Lee could be.

Last up is the title track, the longest and
by far the best and most mwnstmg song
here. Combining various E.

This is an interesting and quite enjoyable
first release; these guys clearly know their
stuff and I can hear the potential to move on
from here. Stay tuned — it could well be an
interesting adventure.

RIPE FOR YOU: Single Bed//Cock-
sure/Topless Mother Of Eight (Timber-
yard 12”)

For those who need a frame of reference
for this group, the name to mention is Box
The Jesuit, a sometimes-interesting Sydney
band. Ripe For You is an offshoot put

her by Goose and Susie plus vocalist

zndnylu,d:ebmd mana etob\nldthu
into a tour-de-force. If the rest of the
disc had been this good, they would have
had a killer on their unds as it is, the medi-
ocrity of some of the other songs, particu-
larly the openex, pulls it down somewhat.

MANIC PIZZA: Deep Pan Delivery
(ind cass)

From the class of *91, last heard of head-
ing to all points east. The band always
struck me as a strange combination of
pe(:ﬁle and musical styles. The recording

tyumugh very rough — live in a
earsal room, at a guess; shame, really, as
lltl of it sound quite okay.

The twelve are made up of five by

itarist Gareth E’wuds, five by drummer

cron Potts and two covers, and what

strange covers they are eonlidﬂ-ing the rest

of the material — one song apiece by Lou

Reed (“Caroline ‘yl") und avid Bowie

Stardust™). It’s mxpn.nng that bass-

ist Laura MacFarlane doesn tdconmbx
any songs, especially considerin;

ality and mmyofhulonglfnthe
gunu ans. eron’s songs have a dcﬂ-
nite laus *70s/carly *80s punk/thras]
approach, with buzzsaw guitar and suss
vocals; Gareth’s, on the other hand, seem
more full realised — sort of a melodic gui-
tar runnch. Also, his vocals don’t grate as
Cameron's tend t0.

I don’t think there were too many copies
made, but there’s lots here to like if you're
willing to pick and choose.

Victoria, I'm not sure why they bothered
with this heavy reworking of the old Fox
number. They probably had fun doing this,
reliving their youth, but just 'cos it was fun
for them doesn’t mean it is for anyone else.
File this in the ‘one-hit-wonder exhuma-
tion’ pigeonhole for reinterment ASAP.

There is life on the second side, sort of.
“Cocksure” is a heavy industrial noise/
sampler picce that leaves you numb, while
“Topless Mother Of Eight” is closest to Box
The Jesuit, probably due to Phil Clifford
and John Murphy from the main band mak-
ing an app ce; again, a fairly heavy
number wi is surprisingly catchy, rela-
tively s , with Susie’s violin bring to

ind Simon House in his carlier Hawkwind
daze. Sounds quite okay.

If you’re a Box The Jesuit fan, side two
will hold some interest, more so as it’s
Fmbably the last recording of the old band

ollowing recent personnel upheavals.

SC]ENTISTS: Hideous Throb (Stea-
min’ Turd bootleg 7”)
A four- sonhlg: EP with twelve min-
utes of music. are no lineups or dates
iven, but it was pmbably recorded in mid-

te 83 grungy period. The
sound quality 1s onl assablc The songs
are “Happy Hour”, * ", “Bum
Out” and “It’s Beautiful” whxc N 1o these

ears, sound like pretty standard Scientists of
the period — sarry, no unreleased gems to
be found here. One for Scientists complet-
ists.

overplay and which, despite earlier
isons, allows for a certain individual nyfe to
uncxge.

INSECT SURFERS: Reverb Sun (Sky-
clad, USCD)

One of the things I dislike about CDs is
that when they fuck up, they really fuck um.
and virtually the whole disc is rooted. Such,
sadly, was the case with this rather interest-
ing (for the first half-dozen tracks, anyway)
relcase.

The band is predominantly a surf instru-
mental concem and demonstrate why this
mpt;a:i\l \:;ylc emumlxees to have an b"“unns
a] ith a simple two guitars, an
drums lineup, the group seem to have come
up with enough catchy riffs to avoid dnfung
into the retread syndrome. By in
other instruments on occasions,
keyboards and “sitar gwlar" they hlve
mlmedtov the sound within the

of the slyle ‘What the other
tnckx contained I'm left to guess at,
that’s the price of modem technology.

INTERSTELLAR VILLAINS: Big

Records

THE ORIGINAL SINS: Nowhere To
Go (From Here But Down)/Can’t Get
Over You(Dog Meat7")

An up-tempo rocker with some snotty
vocah‘\:lp-hichilletdownalinlebyﬂw
lyrics. The title sorta gives an idea what to
expect. By way of direct “Can’t

SCUPPERNONG:
(Jettison, US7”)

“Strayhom” is low-fi, but hasn’t got
bad sound — bass-heavy with a thin J y
Thnndul—l vocal and some nice acidy
fm idden in there. A predominant-

tal guitar-driven piece, but

thankfully minus the usual contemporary
guitar wank. It certainly sparked my inter-
est. “Pave” is more conventional and, to
me, less interesting; again the acidy guitars,
but the vocals seem to get lost somewhere
along the way.

Strayhorn/Pave

Get Over You™ has a couple of acoustic gui-
tars in the Dyhnesque-m -acoustic-Steve-
Kilbe;

y which ds~ pretty
damned good.
PINK FLUFFY BUNNIES: Mary
Poppins Apocalypse (ind cass)
The Bunnies have managed to get a
really good, clean sound on tape; cer-

tainly not as powerful as lhcy are live, but

thequalny of recording allows for a degree
sophuucmm and subtlety that they
ldn’t in the live context.

Head/Like Flies On Sherbet (M :
Spain7”)

On this release, the Villains remind me
of someone, but I just can’t put my finger
on who. I keep thinking of a semi-acoustic
Red Crayola (the mul-law- 60s Texas
psychedr.hc band), but it may just be th.n

they both have/had the same

Fonhosc that haven’ t caught them yet,
the band plays a pred
ulf\mklmm]/pmuuxve eockml and can
slip from one to another in the blink of an
eye. Only three of the thirteen pieces have
vomllnndthequlhtyofdwvocallnl

set-up — two guitarists and a dummer. The
band seems to be floating, with out-of-tune
harmonies and dreamy lyrics, or should I
say acid/mull ramblings — sort of like Syd
Barrett’s lyrics on his post-Floyd material.
The absence of a bass player seems to have
kept them free of some of the limitations of
the usual rock formats and allows the two
E:Lmunm to go off individually, and the

er seems to have been freed up as
well. (What this means is that they still
can’t play — ed.) Ovenall it doemxlound
that tight (see! — ed), but the 1

P Ihat none of
the trio is a proper Vi
that’s cleady evident ].we and whu:ﬁ
mplum why they’re looking for one (in-
e tape cover).
However, the bcnd is essentially an
3 ..] T, Wllh
instrumentals for me is !hnt the songs tend
to blur into one h

SPRINGFIELDS: ’l‘ranthl/lleuh
For The Stars/A Million Tears (Swnmer-
shine 7"

Semi-acoustic guitar pop which tries to
sound innocent and naive by being sugary
and sweet, but ends up sounding simplistic;
but catchy, although “Stars” does slip into
some soft psychedelia with the use of back-
wards guitar and collage-type effects.

STEVE TALLIS AND THE
APACHE DROPOUTS: First Girl On
The Dancefloor Wins A Night Out With
The Sax Player (ind cass)

Due to his past musical associations,
Steve Tallis’ name is still linked with the
blues scene, but his talents extend beyond
that. This release (clocking in at seventy
minutes) is a preity accurate reflection of
the band’s curreat live set.

Side one is originals, a number of which
have previously seen vinyl release, and is
uniformly good, with “New York City
Blues” probably being my favourite — Tal-
lis reminiscing about his time on the Perth
scene. Someone else likened his voice to
Dylan’ s; I don’t necessarily agree with the

and, on
sounds like some musical woukout, but, just

ion, but can sec what they meant.
Slde two is devoted to covers: blues

when I'm getting bored with the i
bxe;EPMCh’ a vocal piece is thrown in to
it up. Best blt.s are “Outward Bound”

appealing and, after a le of h.smnx
even hypnotic. Well, kind of. None of the
trio is much chop as a lead vocalist. but it
doesn’t seem to matter much. “Sherbet” is
an unusual Alex Chilton cover which had
me laughing — bad acid bumout shit!

This band has an unusual musical
vision, which probably accounts for them
having to go overseas to get this record
released.

", both heavily percussive
pnm. ‘the latter one of the of
their live shows, and the reggacish “Jelly
Rubber”, closing side one, which really sur-
pn.sedmeul'mnoureggiefmby any
stretch of the imagination.

Considering the current plethora of
power trios in town, it will be interesting to
seec how many of them survive. (You could
say the same about bands in Perth in gener-
al — ed.) The Bunnies’ best chance may
well be to find that elusive fourth b

rds plus a couple of mare
rary Tom Waits numbers. For me, the
problem with doing blues standards is that
they've been done so many times before
that they begin to lose their appeal. That be-
ing said, it doesn’t sound that bluesy — I
think the jazz leanings of some of the
g yers (three of whom hail from the Sweet
luc Midnights) has given these much-

covered numbers a ingly different
feel. Tallis even throws in an acapella rendi-
tion of “Rock Island Line”, which makes it

sound quite unusual.
. I'd really have preferred some more

Is on side two, especially consider-
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Torchey Blane

ing the quality of the songs on side one, but
then it wouldn’t really be an accurate reflec-
tion of what the band is doing. I've been
playing side one a fair bit of late. As for
side two, time will tell — ask me in a
couple of years.

TORCHEY BLANE: Torchey Blane
(ind CS)

At the moment they’re only a studio
duo, with Caroline Hadwin an vocals and
things and Lachlan Tuppin on bass and
other things. Both were in the Hindus and

moves along at its own pace. The last two
songs on side two have Craig backed by the
rest of the Healers and, as a consequence,
are a little more rocky and electric. Both
songs move into styles that the Healers as a
unit seemed unwilling or unable to do and
provide an interesting contrast to the hard
rock style the band seemed to slip into in
their later days.

If you’re looking for the Healers part
two, you’re not going to find it here. If
you've seen 01.1§ solo or with the occa-
sional duos he's played in, you may have a

the music certainly bears some similarity,
retaining the same low-key and atmospheric
approach. If it brings anyone to mind, it’s
early Durutti Column, with a proper vocal-
ist and Lachlan’s harmonic bass instead of a
guitar. They have wisely mixed in bits and
pieces of other things such as ba&wuds
tapes, vocal effects and «

better idea of what to expect. Not so much a
simple step or two forward; mare a step
sideways, then a step forward.

VARIOUS: Wally’s Wild Weekend
(AuGo Go LP)
Elghl Melbourne bands contributin,

sion to break it uj md extend the mum:al
limitations that a

Despite being recorded on a four-track,
this goes to show what can be achieved
with a bit of imagination. It’s a subtle listen,
to be sure.

VELVET CRUSH: The Soul Crusher
EP (Summershine 7" EP)

Power pop much in the Let’s Active
(Mitch Easter)/Someloves’ style, i.e. quite a
full American sound. Even has some heavi-
er guitar work complementing, rather than
overshadowing, the rest of the songs. Side
two has a couple of live-in-the-studio num-
bers. Appealingly rough uound lhc cdgel,

of songs apiece for this live samp. ferl
uswr, which was recorded last Easter at the
Tow.Asuumulforthusonofmluse,ns
xxm:ht—mdmmaﬁm Interesting];

ose bands that do connect, such as ass,
Nursery Crimes and the Guttersnipes, it’s
those bands (or the first two, anyway) that
have moved on to bigger and better things
since this recording.

Au Go Go seems to have tapped into a
particular scam on this release, which
means that if you’re not into US-influenced
(Seattle/Sub-Pop in pln.ioulu, in a few
cases) guitar-based music that tends to be
appealingly rough around the edges, you'll
do well to pass on this — if the slecve
doesn’t put you off first. The album doesn’t

Lhey even

to cover the Melboume scene as a

s “She Crackcd" wund like a meeung
of Phsuc Bertrand, early Damned and the
later Velvet Und d, which is quite an
achievement in ::%owunnwuy 1 mucgu;m-.fu
the ongmals on the first side, though, which
left me wanting to hear more.

WILD PALMS: Wild Palms (ind cass)
I'm not sure why former Healers front-

wholc,nl nmplyaumftxoneofﬂw
sub-scenes happening in that city.

As a live sampler it’s okay, but I really
think some liner notes givin lineups,
some background and a bit of a rundown on
the scene this depicts would really have
been a definite plus.

Larry W.

man Craig Hallsworth has decided to hide

behind the Wild Palms moniker; maybe
he’s just trying to avoid the limelight.
Whatever the reason, this is an interesting
and enjoyable release. Containing six
songs, this perhaps gives a hint as to why
the Healers went into limbo. Four of the
sﬁox:gs have Craig playing eve.ry!hmg The

side is p
andnotwﬂyucwnnymﬂumcedul
was expecting. He’s got the son thcmcl-
odies and the voice, which m i
and refreshing listen, uthemamuluntin
a hurry to get somewhere — it simply

KIM SALMON AND THE SUR-
REALISTS: Essence (Red Eye LP)

Only Kim could make wch an album.
His sense of threatening irony leaps out md
conjures up images reminiscent o!
films, Man Ray and Hitchcock. Hmbesund
most varied solo album so far, a closed fist

esture all

crump and an exp hed
:Eou ether. The web t} intimacy wound

t us farces us to pay attention, then
waﬂoplwnh:fucewmmgwexcbeymd
speech and thought, the ma e we're
reading slips from our hands. E:;lom and

open by tums, sweeps us up, rescuing us
fmmadxury;ob(mnot)mdwemno(of
this earth.

The version of “A Pox On You™ is suit-
ablyovcrdwtopubcﬁudwmpnd’c
fetishistic nature. Nasty, it’s tailor-made to
fit the surreal man of today, despite rather
simplistic lyrics. Each song a perfect hit;
put 1t on the jukebox today.

Robert Brokenmouth.

BARRACUDAS: 1 Thought You
Sounded That Way Yesterday/Remember
(Shake, Canada 7")

Available in Australia courtesy Rubber
Records, who are releasing a Barracudas
album soonish. Recorded 1990 by a lineup
of Robin Wills, Jay Posner, Steve Robi

(PO Box 219, Newtown 2042)
(Not a very descriptive review, but an
honest one.)
(By the way, whatever happened to
0od drummers who could play lots and
fou but in such a way as to bring things to
life rather than wank? Seems no-one these
days can manage anything beyond a stan-

dard thump—t.h thump without first
i: a dmm machine. [Bad drum-
mers Wi tuitous fills and so on

:oldonlso like an amatewr” sound
worse than befare, not better.] Get a copy of
“thn" by A Cerum Rnuo (]979) and
listen to the d i
anyone daing that record 1hese days without
reaching for the dram machine? Me neither.
[Woneyetuethepeoplewhotrylo

and Jeremy Gluck. “I Thought” is a :u-.rling
piece of power-pop brilliance. The
tunes probably wouldn't. do this one —
ultra-melodic, but a bit too down for them.
“Remember” isn’t very melodic, but sure
isn’t bad at all. This is definitely one of the
best things through the review pile in qui

a while. (Shake: 150 Laurier Avenue West,
Ottawa, Ontario K1P 5J4, Canada; Rub-
bex: PO Box 32, Hawksburn 3142)

BLUE CHAIR: Where I Hunt My En-
emy; Double 7 (both Jettison, US 7" )

On Where I Hunt My Enemy, the songs
don’t go anywhere near a mndudthwe—or
four-chard p but
don’t sound contrived for it. The recording
sound is pretty bad, though the playing
sounds just fine. Reminds me a bit of what
the Nightingales might have sounded like
had they been Amexican instead of
though that’s not all. “La Muerte De Los
Huevos” is the best here and has been

layed here for a couple of weeks now. I'd
ﬁ:veloheu ’em with a bit more money
thrown at the recordi

Double 7 sounds a lot straighter (and a
bit betier-sounding) than the previous. This
doaused:edueeorfoutcgonkmeway
youxeusedtoheanngthan lfew?xhers

ded "live to
rmckuulas lhananlwurandnhay"

as the
one, which is really good (and “Like A
Mind Siren” is boring sludge). Get the first
7" instead. (PO Box 2873, Durham NC
27715, USA)

BRAUTIGANS: Scarred (ind cass)
Another exercise in creative packaging
— rubba&mmped brown pnpa::dg lyric/

ml)mNevernundlummg nlfunlojua
lm*'ﬂ.:- importan bout this

e i t about this cassette
is that it shows the other side to the Brauti-
gans: the side that isn’t a pop band. The
noise and bash factars are prominent. This
has to do with the band having to record
everything they possibly could in the few
seconds before Lora went east — bash it out
and leave it alone. It doesn’t always work,
but it does enough times and it gets the
songs down. Includes new takes of “Walk
Along The Wnafxnnt lnd “Homecom-

ing”. (I'm ppoi fthey

rhythm on a

God that shits me. If you can’t

Ni layxt.dont y it. Get it right or don’t
> got.h &mmﬂucmgt?calmsuu-

ment in mck'n’mll. [Guitarists are not only
ten a penny, but thoroughly interchange-
able.] If the drums work, the whole thing
rocks — if not, the whole thing fails. No
other factor matters. Sadly, there are a
bloody lot of bad drummers out there ...)

GLASS: Little Nothing/Frequent Now
(Giggle 7")

Most notable for appalling drumming.
The drummer doesn’t actually lose time, he
just wanks around a lot and puts in little
fills and rolls and doodles and awful under-
lying pattems that actually detract from the
song rather than empowering and enabling
it. I think every mheuul room in the coun-
try should have a
"INSTRUMENT MA.S'I%BA’HON F Ol%
BIDDEN — PUNISHABLE BY DEATH.”

The songs sound like the band grew up
on the Cure and New Order (the /
drums songs, not the disco ones), but then
one of them Daydream Nation by
Sonic Youth played “Teenage Riot”
twelve hours a day. What this means is that
they aren’t great yet but could well be if
they leam a lot more. And kill that drum-
mex, of course. (PO Box 1064, Collingwood
3066)

PRAY T.V.: In Black/CLOWNS
SMILING BACKWARDS: ... It’s Under-
stood (Gi,

églc 7"); PRAY T.VJCLOWNS
SMILING BACKWARDS: Split Single
Promotional Tnpe (Giggle CS)

A split 7" daing each other’s songs.
Imexesgxg Both bands are known for a
sort of somc-psychedehc approach to
recordings, by which I do not mean '60¢
trappings but the way they use the sound of
things to the same aim. Pray T.V.’s drums
are too much of-this-Earth to bring about
this effect on their side, though this is
presumably the intention — you can hear
everything mdwldunll down to the kick-

squeak (well, eration) and
ndoesntfmmawas dfgthoughthcu
itar lound manages t to be bot.h crunchy

as in ) and out-
lhexeltlheumeumcandu worth hearing
in itself. Clowns Smiling Backwards form
a wash (the sonic landscape bit) just fine on
their side. Both are simple and

didn’t use the drum-machi

ightforward, but do have quite sufficient

“Gethsemane” — the way it should be
done.) Get this for the songs, but be

for the rough-and-ready feel. (PO
ox 330, North Perth 6006)

THE FALL: Dresden Dolls/Plycho
Mafia/Industrial Estate (. boollgnc
Rehearsals from qmlny,

cod carly '77;

takes — barring

fanl as good as anything av:ﬂlbleofgcu]

ly. S recommended, especially

w&w, which is a t song.

(Was this song ever on an ial release?)
FUNGUS BRAINS: I'm So Glad

(Frock mini-LP)

I have yet to figure out the Fungus
Brains’ place in the world. y have
released three albums (Rom Pisto’s Real
World, Fungus Brains and this) over the
course of several years; all completely
different, all brilliant. These records always
completely fail to make the splash they
should.

This one haI:Mmumnbly normal-
on thrashy
mmrsm will cause Iabug‘t:n:n
1; Jan whu:h it isn't), vocals I"th‘d
amny drumming viding the
fnmewoif to hold it all toggfh: It is very
good (brilliant, in fact, as mentioned -bove)

inh strength under the effects and
cither would dopstﬁneonacmmcgm:r

SWa| lit seven-inches are either
fmcst.ionllpob?;cuwl}wymt,ﬂmme
works very well and eams its right to exist.
Recommended.

The Split Single Pmmouonal Tape is a
very nice item, though it isn’t precisely
what it says it is — it’s the same as
on the 7”, but each done by its own band
this time and each in two versions. Pray
T.V.mnwithacwstic itar demo of

.. It’s Understood”, which 1s as good as I
hd sed. The “Weird Version” is a full-
bnmf‘:mummtal (same crunchy sound as
on the 7") with air traffic control voice snip-

over the top. (Not very weird.) Clowns
Smiling Backwards do “In Black” as the
"Original Demo” and "Ambient Mix”. The
first is as crunchy and in-the-room as the
Pray T.V. vesion, but still somehow taking
off into the outer reaches ... must be inher-
mllod\clonglnd/orbund I guess. The
second is the first with guitars way down,
lots of reverb and a fair bit of echo on most
things. It works. This tape achieves results.
I don’t know how available it actually is,
bmlhtmllyxm tntllthenyoucaneopy
mine and it'll serve 'em right. (PO Box
1064, Collingwood 3066)

David.

and your collection needs it as a

"— How can you live in a world in which you pay for everything?” — Raoul Vaneigem
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THE BLACK DOG #2 (16pp A4): An
A4 local nmpaper“ from inner Sydney
—a - n of g . and
news an camms opxmon, umour, gossi
and anyt}ungelsctheyfed apj g.&g
TV Channel for 1992 (Community Access
Television), "Missing! Hundreds Of Pop
Stars”, the Cave Clan (amateur speleolo-
gists in the Melboume sewage system),
magazine/newspaper reviews, media gos-
sip, the new Australian Communist Party, a
centrefold, Tasmanian beer, offal recipes,
Persian phrasebook, Home Sweet Home by
Jeff Fluck. "New York, London, Darling-
hurst.” They've mlly hit the spot with this
one — ended. ($2 from PO Box
190, ng s CrassZOlI)

B.U.M.S. #34-44 (16-20pp A4): Bris-
bane’s “free fomugllﬂy magazine for inde-
pendent music & arts”, bluhed on a reg-
uhr fortnightly basis ly not the

send it to them), band interviews and fic-
tion. Cross is a small concemn, but its focus
on the edge of things is lly valuable
in these ﬂng times. (31.40 per issue from
Paul A. Leech, Cross House, 14 Lincoln
Street, Brun.vmck East 3057)

Festival, the Hard-Ons in London,
Dinosaur Jr (dull, dull, dull — if I'd been
sent this int I'd have trashed it), Primal

Scream press conference, Slowdive. It’s
decently wnnaimdlmmrethltmlnyof
youwxlllovetlmmuem weu,b\nl

DETOX #1 (64pp AS): A small but
good international rock’n’roll zine; same
area of coverage as Marcy but not as sclf
important. (Or, to put that in
nowhere near as self-important as PF)
Noose, Hellmenn, Low Meato, Cosmic
Psychos, Poison Idea, the Dog Meat label
(excellent and highly informative piece and
the reason why you should get this) and
Einstiirzende Neubauten. No reviews of
anything — “I think it's kind of futile when
you see a fanzine that has abowt twelve

written reviews of records that you
alrcady know abous ..." Well-written and

sort of financial black hale that a free PF
was ...
A tendency 1o (i) th ly conf
‘independent’, ‘alternative’ and ‘not-quite-
in-the-top-40-just-yet’ and (i) being not
merely wretchedly non- gudgmmnl, but
bubbling over wuh praise for anything con-
fused into one of these three categories.
This is presumably to keep the ad revenues
ticking over whilst to provide a
news service, if not an that one could
use as a credible critical opmim (i.e. a usa-
ble pointer to cool new sounds). (Brisbane
is possibly in need of a high-quality bastard
fanzine. Something like Party Fears, hey. )
I've just spent fifteen minutes lookin
through these things for samething vmnﬁ
sending away for in issues 34 to 37. At
#38, it starts showing faint traces of a spine
— the odd bit of m%ormanm amongst the
shing; half-decent layout; some politics
%\:hen say that this was a bl relief,
do you get some idea of the zine’s inverteb-
racy heretofore?). #42 features locals Budd,
Spiny Norman Conspiracy and Daydream-
ers plus Wonder Stuff, Helen Razor (J1J),
Dark Camival and news from Toowoomba.
#43 has locals Noose, Beer ies and
Ziggerants plus Dave Steel, Swordfish and
Single Gun Theory (the latter a real good
one). #44 has Chelsea Town, Slau,
house Joe and Freak Circus plus the rilo
bites and the 4-222 Hot 180. All issues
have news and ‘reviews’.
food
w;y I'd use

Get it for the Dog Meat piece
if nothing else. (Richard, PO Box 666,
Indooroopilly 4068)

DIRTY ON THE SHOVEL #2 (20pp
A4): This is a oddamnbnlluntnm. Life
At A Glance (a page describing the Tall
Dwarfs a wui hunt. pleurisy, lunch with

pareats, a jewellery exhibi-

um. the Phouucun Club and Newtown
Maxkets), a review of tavern solaists (the
mlemthlgmmwd programmed key-
and drum-machine) — "If's probab-

ly not a good idea to ask why behaviour
like this is enjoyable. If you haven't got a
taste for inebriation in and around the

Zines, Zines,

many and varied stylish sleaze-pits that this
great city affords us, then any kind
planation is not going to help” —
Perry (Altemative TV), a short story or
two, part one of an epic Zeb Olsen inter-
view, a few reviews, a picce from Mel-
boume and John Fenton (Crow). It’s a
music, culture and lifestyle magazine with
some excellent shots of life in an active in-
ner city. It’s life and love and wit and
truth, whwhuw}utlzincmnyhulo
have. Inspirational. I'm * out for #3.
(82 inc. post fmm PO Box 219, Newtown
2042) -

The local coverage ma
u:mg, but lhae ] no fuchn
band s warth mnngor not. Havmg no cnn-
cality whatsoever, B.UM.S."s value to any-
one outside Brisbane is severely restricted
... possibly for the Bris expatriate wanting
news from home, tho’ letters from more
critical friends would also be necessary.
Available free with postage. (PO Box 59,
Toowong 4066)

CROSS #1-6 (10-16pp A4). A maga-
zine of the weird and derful "Nco-

EBB! #2 (34pp A4): A personal-
rock’n’roll zine &51’;\ Chicago and a fine
one with it. Record reviews, cartoons, art,
comics, "After a sweaty night in the pit, go
for the beer that won't fuck you up ...
STRAIGHTEDGE™ non-alcoholic beer!”,
live, a six-page piece on a holiday in Syd—
ney (excellent and well worth your time to
gﬁ an oumd ‘gmpecuve), book reviews

and other rants (“The

n b

Canurvatu’m is but not

" Articles in the first year include Santa
Claus as a magic mushroom, a series on
Any Warhol’s S

andeun.v of this world did not
get where they are by writing a fanzine.
Gorbachev did not (gtt in In'.t position by
h a "Visuali. ¢ sticker on his

7

(details and exxmplu) the need fm' new
i)olmcal ideas, Max Stimer (anarchist phi-
osopher), why capitalism and art mix
about as well as politics and art, nitrous ox-
ide (Bulbarella and the Illununanug Gas),
The Fallacy of Discriminatory L

car. S like me is going to
have topmawaylhancord.tnndpwona
suit, and do all the sleazy things needed to

g NME a fair while back and
don’t miss it. (83 shops, $4.50 post from
Garry Williams, 12 Borrows Street,
Virginia 4014)

FATAL VISIONS #11 (36pp A4): A
top-notch film zine of intemational
spective — I'm not a film nut by a mg
stretch, but I still loved this. You will too.
Interviews with Charles Napier (Cherry,
Harry and Raquel!, Rambo) rank Henen-
lotter (Bask Fr hooker), Peter
Jackson (Meet The Feebles) and Kitten Na-
tividad plus film reviews (excellent), recent
Hong Kong films, German underground
cinema (the Wedkstattkino — “the most
Psychotronic cinema in the world"), video
reviews (lots), book reviews and a holnhy
in Italy. Highly-informed, excellently writ-
ten and packed to bursting — you’ll like
gbx.;"()nc. (36 from PO Box 133, Northcote

THE GOOD FIGHT #1 (16pp A4): A
new local magazine of opinion ... of vary-
ing degees rabidity and clxnty or murki-

ikie décor, a (good) poem, detailed
instructions on sh.nnkmg heads, a brilliant-
ly rabid anti-camivore piece by David
Nichols (“You pain in the arse fuckhead.
You're a real bringdown. I hope it chokes

Zines

you.”), the tale of my holiday in Kalgoarlie
(why in God’s name would I or anyane go

oarlie for a holiday? Read and find
out), Boat Names — A Nation’s Shame
("lookmdlaugh at man's inhumanity to
leisurecraft.”), a collection of press idiocy
(and yes, Libby-Jane Charleston is promi-
nently featured!), Pat Monaghan on the
Clash and a few other things. Some art as
well, though it doesn’t do xmx:l*\l for me)(d:
Speed Queen photo is great, however,
fa’;x‘htofﬁut-ummeu (if you do a col-
umn of press idiocy, you must never, ever
have typos in it . glndnmdsdevdop-
ment, but there’s a lot of great stuff here
and you'll enjoy reading it. ($1.50 shops,
est. $2 post Julian Miller, 31 Doris
Street, North Perth 6006)

THE HARVEY #2 (40pp A4): Uh
what I was saying last time about
Other Zine in regard to FreakZine ... uh ..
Aglouypopfanzmc.nolm—loo‘bal-
temative l:? heroes wall-to-wall. The
Clouds, Roddy Ray’da, Mars Bastards,
Grant McLennan, The Rainyard, The Won-
der Swff, Caligula, Died Prety, My
Bloody Valentine, Ed Kuepper, Falling
Joys, Splash, Childlike Primitives, a few

nasty Possibly a bit
wxdqun;wwtobehlp . rock-czit as in-

ing entity. (thln a good

be in charge and change everything.”).
Comcfallpnsmfilledupxhodd

and
d. ( US$2 cover ...

necrophilia, chain letters (if you ge( one,

g’omo DI ZED
[ean

THI MéAu
15 FULL or BULLSHAT Aeo’t\//‘%

CRAP
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KNOW  NOTHING AgouT!

?s‘i Sk
US$4-5 to Paul Kcllcr, PO Box 397 "Sko-
kie, IL 600760397, USA)

ENDZONE #7 (28pp M ): UK hohday

cntmay be mare worthy than a bad band.l

band is worth a hundred thousand
good crits.) But the Harvey aims to be king
of the scene. ($2.90 plus $1 post from Deb-
orah)Dicbon. 331 Stirling Street, Perth

edition — My Blood:
Dax, Voice Of The Beelnve. the Readmg

(Note: Page 38 of copy should be
lmmedfoxthesmtmee his album is the
first ous step in the '90s and will

bc:anacalumn‘pomlmmwmycm

\€ | WANT To READ
SoME  MINDLESS
GARBAGE | CAN

MAKE M\/ Own !

[HER HEH |
THAT's TEWA
EMI

© D -NICHoLS 1
1 can't believe all this fuss people make about a fanzine coming out on time —"

to come” in a review of Screamadelica by
Primal Scream. [Culprit: Michael Lock.]
Adventurous in terms of who’s hyped in
NME or signed to Creation ... nowhere
clse. Gi’'s a break — I have five trillion
more innovative records from ten to twelve
years earlier than that painting-by-numbers.
With full annotations it might be useful for
instructional value to the young, but ...)

LEMON #13 (48pp A4): An indie-
altemative mag dealing with Australian
major-‘altemative’ stuff and US semi-ob-
scurities that’s OK-average with some
good bits; not great yet, but improving as it
goes (as we all must).

Best bit this time is the Tex Perkins/
Beasts of Bourbon; long, i ing and in-
formative. There’s also the Lemonheads,
Third Eye, L7, Died Pretty, Jack Brcwct,
the Lm the Welcome Mat, Fugazi, the

ers (new band for Sid in of
the Long Ryders), Billy Baxter, Redd
Kross, Bastro, You Am I, the Poppin Mom-
mas, Frente and the Bats plus some not ter-
ribly well-done record reviews. The other
best bit is the Andrew Lang cartoons. There
is a hard vinyl 7° of the Welcome Mat,
You Am I, Coal Porters and Poppin® Mom-
mas which is pretty good, but they lose a
lot of paints for the clnms of a "FREE” 7"
ﬂz;t;lbove the nx-dolhr price tag. (When it
e a CD, I mmue to go over there

and pcmomlly ’em mys!

Lemon isn’t wall-to-wall bnllunee (like
PF, say), but gosh, there’s a lot of it. I
W suggest a lot more obscurities on the
Australian side of things — more bands
that have yet to put out a CD t.hmuga
Lemon sells a lot more than PF. h well.
Have a look in the shop. ($6 sho, Lauuc
Dickinson, PO Box 65 Gl:bc 203

MARCY #2 (68pp A4): A gorgeous
production without being fat. The opiniona-
tion is so pungent that the bad typesetting
doesn’t matter. Completely one-eyed (the
only music in the world is punk-descen
rock’n’roll), but it’s got it in its field. Pris-
onshake, Antiseen, Thrombus, Railroad
Jerks, Seaweed, Glass, Hoss, Poppin’
Mamas and King Snake Roost plus splatter
movies, live, a and twelve pages of
recards. Can’t say I'm so keen on the bike
race on the back — “Indie Cola” 1 can put
up with, but as for "Popstar” ... But any-
way. This is a class mtcmlumll zine and
essential to your health. ($2.50 around
town or $3.50 to Richard Niels Loveday, 13
Bamilett Street, Kelmscott 6111)

VOID #1 (32? quarto): A new and
hyped “Student Opinion Monthly” that
nntnurlyubudunowldhavebm
Actually, it’s got some fuckin’ t bits —
mainly the product of the anarchistic streak
through the thing like a knife
;ﬁ shit ... haven’t seen its like (with-
out actively gaing out and looking for such
myself, I mean) in years. (Although I think
I’l kill the bastard who did a prmksf a(x;ucle
just as I was rqu.nnglﬁneone or Good
Fight #2 ... H gnas
There’s a fmbucfstudmt dribble as
well (I don’t mean from ‘students’ per se, I
mean from fucking students ... had the bad
luck to be at UWA on Orientation Day ...
secing this year's crop of fresh young fac-
es, it sunk in ... we're doomed ... fuckin’
doomed ...), thou;h the high stand
outmnchmm.lluﬁmreadmwuL
The really interesting thing about Void
is that they’ve already been censored. Who
by? The printer, no less: Progress Press,
who delayed the magazine a day (the cru-
cial day, thus pissing them around severe-
ly) until they deleted an article on police
brutality that just happened to feature some
very clear photos. Tumns out Proj
is owned by Rupert Murdoch. mr “if

“we'd known that, we'd never have gone

near 'em in the first place.”) Now, where’s
that pranks article again ...

(Another good one to avoid is Van-

d Press, owned by the Catholic

h. They refuse to ‘mfxmt anything with

the word ‘cunt’ in it hassle heck out of
you for the word ‘fuck’ — so victims’ re-
ports have it. Isn’t it comforting to know
your tender morals are being safeguarded?
Thank God for photocopiers, Iuy Hope it
doesn’t prove Y to add a
ied supplement containing these two pan
graphs to this issue ...) (Free around town;
write clo 141 Richmond Street, Leederville
6007)

David.




RoJaRo Archive — Calling on all
friends of contemporary music:

The RoJaRo Archive has been estab-
lished with the purpose of compiling the
RoJaRo Index fnd to become one of
largest, most wid ging international

ections of music perioSicals covering
all kinds of music outside the classical/
notated music field.

The periodicals chosen for inclusion
will cover all from rap to death-metal to
jazz to country music. The focus will be on
specialist periodicals within each geare, in
addition to more eral interest main-
stream magazines. The Index will include
up to 300 periodicals. 150 of these will be
fully analysed and the rest will either
receive a hsnn%hx: the periodicals list or be

analysed. magazines will cover ca.

countries and 11 languages (15 if we
can find vol ing languag It
in Greek, Japanese, Russian and Czech).
Articles, interviews, record and live re-
views, etcetera will be indexed.

The RoJaRo Index will be a quick-

fe index containing short informa-
tion on where to find articles/reviews
ding to perfa /group, recard titles
and subject headings. A printed edition is
planned yearly, starting with the 1992 edi-
tion. We hope to work retrospectively back
to 1990; before this time, we will concen-
trate on one periodical at a time. We also
hope that the complete database will be
available on-line u.g:r an initial period of
concentrated indexing.

For music lovers, the RoJaRo Index
will mean that hours spend leafing through
old magazines in search of that special
interview might become history. In addi-
tion, they will find references to most
things written about their favourite artist/
group during a certain period.

For libraries and researchers, the Index
will be an invaluable reference source in
addition to making their collection of music
magazines into an accessible source of
information on contemporary artists, etcet-
era. By using the Penodicals List in the
Index, libraries will also find out about new
and interesting periodicals.

The Index will also provide information
on where to order magazines listed,
along with information on subscription
rates and a presentation of scope of the var-
ious magazines and fanzines. This will be
of lgdp to collectors worldwide, as the
Imfexxu will cover a lot of fanzine and
‘underground’ publications which are not
widely distributed and are very hard to
find. Due to the international scope of the
index, many of the magazines will not be
registered in other bibliographical sources
like Factsheet Five (; ded) or gen-
cral periodical indexes such as Urlich’s.

The team behind RoJaRo Archive and
the RoJaRo Index consists of both profes-
sional music librarians/collectars and sup-
port data specialists. The index is a labour
of love, and we will need all the support we
can g:t from both magazines and fanzines
— thro

ugh free promotion subacnfuau'
and back issues — and from music lovers
worldwide — for support memberships and
donations of magazine collections (large ar
small) to complete the archive’s runs of
periodicals. It 1s impossible to analyse and
ndex magazines we do not have, so every
contribution helps. We also guarantee that
nothing received will ever be sold.

For information on supp

1 orchi

new Angels album. Tell me when I need to
renew my subscription.

Yours infantile-outburstingly,

Dave McComb, Cottesloe.

26 February 1992
Dear Party Fears

I have a tale of distress, di intment
and general pissed-offness to relate to you.
It has been weighing heavy on my mind for
some time now and I have decided that
something must be done.

On New Years Eve I was looking for-
ward to what I predicted would be a won-
derous evening of drinking and listening to
some very good bands in salubrious compa-
ny at the Beat Room.

Despite a recently twisted ankle, I was
bloody well going to enjoy myself — even

Perth News cont.

tour of Adelaide (Thursday 7th to Saturday
9th) with the BORN LOSERS (ex-Ex-
ploding White Mice) and Mclbourne (Wed-
nesday 13th to Saturday 16th). The band
will be recording two tracks in Melbourne
with one of the Meanies and will add those
tracks to four already done and the Nun
Chuckers double 7" to release as a CD/
cassetie. “"We're looking for a deal; but if
we don’t get a good one, we'll do it owr-
selves. It's gotta be better than we could do
ourselves.” (Paul) The band will be coming
back from the tour, doing two shows and
then Tom goes away for five weeks’ break.
(clo 26 Karimba Street, Wanneroo 6065)

«TORCHEY BLANE arc Lachlan
Tuppin (instruments) and Caroline Had-
win (vinstr ts), both ex-Hindus. The

if only by sitting down, tapping my bl
foot and shaking my head around in wild

Letters

abandon.

The Dixie Outlaws were fine — I quite
like *em and and a good spot on the floor to
watch from — but I was particulady look-
ing forward to the Blackeyed Susans.

Imagine my harror when two full-
blown wankers (with initials DMcC and RS
— the ones on stage with guitars) berated
those sitting on the floor with “We're not
here to play to people sitting down™ or
some such wank and, get this, sent the
bouncers around to tell those on the floor,
myself and my supp ing g
them, to stand up!

The -bouncer was almost moved to-
waive this ‘rule’ due to my ankle (he
claimed it was fire hazard laws that no-one
could sit on the floor — what a load of
BOLLOCKS! and evea if it is true it has
certainly not been enforced either before or
after that night), however, the stern and dis-

. 1 - i ned

approvin of the
gumrnoﬁt allowed no such leniency.

I have no proof that the bouncers were
actually sens around, however it seems too,
too caincidental to me that they should take
it into their heads to act in this manner
without that it was strongly d with

band has yet to play live but has released a
fine cassette EP and have a full-length tape
on the way. Special FBI Agent Mark
Cooper (ex-Hindus) is down in the secret
underground lab busily working on a chaos-
theary gui (its output being a chaot-
ic ﬁmg‘u::x mot surewhob:‘&e sound
input affects the output. See next Sonics for
details. Would I lie to you? He says he hates
being called ‘Special Agent Mark ',
but anyone building a chaos guitar is
a first-rate special investigator for sure).

« TOTAL JESUS are in limbo — Chad
Hedley left, the replacement drummer had
to quit before his first show and Paul Sher-
IfY 1s going to the Conservatorium this year,
so we'll sce what eventually happens. (5
Janet Street, West Perth 6005)

+« VACSONICUUM are Paul Bristow
(l-g), David Coggin (v,r-g), Damien Ire-
land (b) and Chris Jones (d). First show
was January at the Melboume with Wash.
“Dirty grungy sub-pop” (Chris). (S Henry
BullDrive,Bullcreek 6155 ; phone 361 3196)

«THE VIOLET SLIDE (previously
Afterglow — no relation to the Melbourne
band of that name) are Gavin Ee (l-g), Carl
Properjohn (r-g), Brad Roberts (b) and
Grant Warner (d). Grant is also in Zebe-
dee and Carl replaces Courtney Babb who
was on the tn'x that is going on the Chap-
ter 24 compilation (see below). Playing live

sometime. “Just an indie band, basically,
playing some quick poplnoise stuff.”
(Gavin) (72 First Avenue, Rossmoyne 6155)
* The WALTONS have apparently been
recording with Dom Mariani producing.

«The Initiation studio tape Habitués
(the name coming out of PF#16, no less) is
oDu; ’Igoon or now, availnge o:h c};assale or

(by ial order). Launch happeni
Saturday mpnl with Bob’s lovgp&uﬂn
Circus Murders, the Rainyard and the EIf
King (first show).

« The rumours are flying thick and fast

and are mostly true: Mark Ghirardi is

ly working through the labyrinthi

complications of doing a Perth compilation
CD/cassette (primarily intended as an
export showcase) and getting someone else
to pay for it without them being allowed to
fuck it up. A by invitation only.
That’s all you need to know at this stage.

» Guy Blackman of Chapter 24 zine is
daing a compilation tape some time or other
or otﬁm-, currently gathering promises.

« No names, no writs, but which bassist
from a rather big-time Australian indie band
deddedwquiﬂlyumblueltls:yin
Perth recently? Didn’t your mo (or
Keith Richards) tell you that it’s impolite?
Jeez, some people’s manners.

If your band or whatever isn't men-
tioned above, then FUCKING CALL OR
WRITE. It takes a hell of a lot to exclude
news (though I try not to go lower than
third-rate in the band listings), the usual
reason being that we don’t have the news or
can't confirm it.

Although PF is the only music news in
Perth that actually gets out there and looks
Jor the news (the vibe on the streets, don't
you know), you should nevertheless get off
yowr bust. Write or phone. Do it today.

David and Larry W.

Nextissue: out May-June. See you then.

This issue is dedicated to Melanie Rat-
Girl. So there. Special thanks to Viv too.

the speech mentioned.

Would people in wheelchairs be consid-
ered to constitute a fire hazard? It makes
you wonder.

Needless to say, I was extremely per-
turbed and left soon after.

David, I would like you to ask those
fuckers what the hell they thought they
were achieving, that is if their heads aren’t
too tightly up their arses to allow communi-
cation.

Also, how about my money back?

Love

Cait O’Halloran, North Perth,

We sought replies from David McComb
and from the Melbourne Hotel:

“Rob didn’t like people sitting down, I
didn’t care; but neither of us said a word to
any bouncers.” — David McComb.

*“To clear up this issue ance and for all,
we would like to explain that when custom-
ers sit on the floor it makes staff and
gam' access alike difficult. Glassies and

rates, subscriptions to the printed edition of
RoJaRo Index and periodicals needed by
the archive, please send two IRCs to:

RoJaRo-Archive, Kjetil Maria Aase,
PO Box 64724 Rodeloekka, N-0503 Oslo 3,
Norway.

p.s.. We're not in it for the money, but
with a crazy workload like this we need
you all to pull this project through. Help
RoJaRo to help you to find info on all the
music you love.

Dear Dave,

Congratulations! I don’t know exactly
what you said but if you say it next year [
might even come along myself.
air is thick with indignant outrage ... all
very amusing. I icularly enjoyed Sean
Diggins’ (who he?) strident claim that "any
young band will learn ..."” (sounds like a
Holden ad!) “that their time will come.”
Yes and I'm Salman Rushdie.

Anyway I thoroughly enjoyed the
stream of Party Fears in London this .
I’m now back at the usual place with éywnl
the post-post-industrialist canary or what-
ever it is. I've taught it to sing the whale

y must be able to &a through the
crowd easily and quickly. When patrons sit
on the floor they inevitably leave cans,
glasses and ashtrays. The results are almost
always broken glass and the resulting inju-
ries are likewise made the venue’s respon-
ibility by the pecting victim (who is
usually part of the vertical audience).

“In this instance, if the patron in ques-
tion had explained the situation (and in a
relatively calm manner — dealing with bel-
ligerent customers is not a task any of us
look forward to with glee), she/he would
have found the staff member to be more
than wﬂln;s to compromise or rectify the
situation. We would expect and do require
common sense from our to make
every gig run smoothly, but do apologise if

y of
cem

an ense was taken by the patron con-
ed.” — Susan Hammersley, Promo-
tions and Entertainment, Melbowrne Hotel.

Read the above and make your own
mind up.We at PF consider that if a band
wants people to stand up, they have to
make ‘em through musical means alone.
The Mars Bastards and Bob's Love Child
have cracked it, so the rest of you have no
excuse to complain any more — ed.

advertisement

We at Party Fears must note that the above is a paid advertisement for the Book Of
Funk, winners of the ashtray for Most Pap'ular New Band 1991 (book 'em on 339 6867)

and all possibl. of gross

are rendered mull and void by the fact

that they paid thirty bucks of cold hard cash up front, artwork supplied. Personally, I am
proud of having won my WAMI — I worked very hard for it — and it makes an excellent
book-end. But I always keep in mind the PF Motto: "Anything for a buck.” Thank you.

"— I mean, my shit comes out on time as well, but, y' know ..."” — Deborah Dickson
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QUALITY RECORDING AND PRODUCTION

(09) 3394791

CLOSE TO GOD AND THE OCEAN

POONS HEAD LATEST AND GREATEST

SUMMER SUNS
Calpurnia LP

PINK FLUFFY BUNNIES
Mary Poppins Apocalypse cassette

CHERRYTONES
“What They Say/Miles From Home” cassingle

STORYTIME

Storytime cassette

CINEMA PRAGUE
“The Walking Song/Mushroom Cloud” cassingle

THROMBUS
- Turd In My Stocking cassette

CRIMINAL FORCE

Criminal Force cassette

GET ’EM IN YOUR HEAD




